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Epstein Turner Weiss 
A Professional Corporation 

633 West Fifth Street 
Suite 3330 

Los Angeles, CA 90071 

s capacity as Liquidator 

n State”), hereby submits 

ion For Orders Authorizing Liquidator To Sell 

Two Murals To Smithsonian National Museum Of African American History And Culture 

(“Smit onia

 Applicant Insurance Commissioner of the State of California, in hi

(“Liquidator”) of Golden State Mutual Life Insurance Company (“Golde

the following Evidence in support of his Applicat

hs n”).   

DECLARATIONS 

ilson 

n of Michael R. Weiss  

EXHIBITS

 1.   Declaration of David E. W

 2.     Declaratio

 

Exhibit No.   Description 

1.   Murals Sale Agreement 

g Conservator 

ing The Conservator’s Rehabilitation Plan 

idation 

alance Sheet  

rt Inventory 

ebsite 

 

sal 

urals 

12.   Article regarding the Murals 

13.   Swann Galleries Sales Agreement 

14.   Request for Proposals 

15.   August 9, 2010 Letter from Conservator 

16.   October 14, 2010 Letter from Conservator 

17.   Smithsonian Proposal to Purchase Murals 

18.   Mural Proposal for removal of Murals 

2.   Order Appointin

3.   Order Approv

4.   Notice of Closing Rehabilitation Plan 

5.   Order of Liqu

6.   Golden State’s B

7.   Golden State A

8.   Excerpts from Swann Galleries’ W 

9.   July 28, 2010 Appraisal

10.   October 14, 2010 Apprai

11.   Brochure regarding the M





 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT 18 



BACKGROUND

At the request of Andreas E. Flinck (Golden State Mutual Life) Duane Chartier
and Susanne Friend (ConservAtl Associates, Inc.) met on November 6, 2008 at
10:30am to examine two murals in the foyer of the Golden State Mutual Building
at 1999 West Adams Blvd., Los Angeles, CA 90018.

There are two oil paintings on canvas marouflaged (glued continuously) to the
east and west walls, each 9'3" x 17'. They are flush to the ceiling and 1 1' off the
floor. There is a 14' f loor clearance with enough space to set up a 5' x 10'
scaffolding.

The east wall mural is by Hale Woodruff, 1949. lt is signed at bottom right. The
condition is very good. A peel test was already done around the door jamb on
the mezzanine level. On the right side of the door at the diagonaljoin line
(original) a recent peel test has caused a small tear. These tests may have been
done by GSM personnel and not by other conservators, although according to
Mr. Flinck, other bids have been solicited. The adhesive was tested behind an
already peeled area along the left side of the door jamb where the molding has
been loosened. The adhesive is likely wheat starch paste or a commercial wall
paper paste and it peels easily. Light percussion by running the hand along the
wall indicates that there are many areas that are detached.



Mural Proposal - Golden Sfafe Mutual 2of3

The west wall mural is by Charles Alston, 1949, signed bottom right. The
condition is also very good. Surface percussion indicates some voids. The
marouflage adhesive is likely the same as on the east wall. A fresh peel test
along the left side of the door reveals relatively easy detachment from the wall.
The canvas is not wrapped and is cut flush to the door edge.

The tentative plan is to move the two murals some time in February to a new
building on Wilshire Blvd. lt is not necessary to retain the monochromatic
painted parts that go around the doors; but these should be preserved in
storage. The paintings are to be reinstalled on specially built walls in the
entrance of the new building.

Proposal

The following proposalwas broken up into three sections:
. deinstallation (no options)
. reinstallation (no options)
. optional cleaning and varnishing



Deinstallation
Scaffold rental & set-up
Deinstallation
Tubes and other materials
Administration
Scaffold take-down & cleanup

Subtotal
57" contingency

Tota I (d ei n sta I latio n)
Advance Payment

Balance on com pletion (net 3O calendar days)
Terms / Conditions
Parking for up to 3 vehicles
Access to water and electrical outlets
Loading & unloading scaffold via front doors
Storage of wrapped paintings on site
Estimate valid until December 15. 2OAB

Reinstallation (new building)

Golden State Mutual
Operation / Material

Dr Duane R. Chartier
ConseruArt Associafes, /nc.

Life - Murals
Cost

$600
$ 6 , 9 1 e

$20o
$400
$400

$8,519
s426

$8,945 r 7. t , i
$4,500
$4,445

Scaffold rental & set-up $4OO
Verso cleaninq $1.573-_ :1
Reinstallation $7,863
Adhesive & masking $3OO
Administ rat ion $1OO
Scaffold take-down & cleanup $3OO

Subtotal $10,535
.57o contingency 5527
f..a

Total(deinstallation) $7t,062
Advance Payment $5.5OO

Balance on com plet ion (net  3O calendar days)  $5.562
Terms / Conditions
Parking for up to 3 vehicles
Access to water and electrical outlets
Estimate valid until December 15. 2OO8

Optional Cleaning $6,2s0
Optional Varnishing $sJt+
Terms / Conditions
This price only with installation scaffolding in place

prepared or,f Cj_> November 10, 2008
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4  - v , t t

Charles Alston

PROPOSAL FOR TREATMENT
28 October 2008

Title

ls_4_e ,
Dats/Peiod

L,l€dium

N/A

Examination Summary
Two oil murals on canvas are mounted to the walls, at 1 1' above the ground level. The two panels need to be removed from
the walls and remonuted in another location.

Proposal for Treatment:

Travel to site for the initial examination. Examine the panels.
Travel to site to prepare for the murals removal. Set up scaffolding tower.
Photograph to document condition before treatment and prepare condition report.
Vacuum thc mural surf,aces overall, and carry out the initial wet surface cleaning.
Secure pulleys at the ceiling above the mural wall, and suspend a sonotube to receivc the canvas.
Remove the canvas from the wall by detaching it mechanially using scalpels, and large spatulas. The adhesive has not been
identified but appears to be characteristic of hide glue.
Securc the canvas onto the temporary 10" sonotube and lower it to the ground, as sat'ely possible.
Remove thc canvas from thetemporary tube and secure the canvas onto a prcpared 10' long tube. Wrap the tube and prepare for
transportation.
Transport the canvas to the studio.
Remove residual adhesive from the verso of the canvas and flatten overall on the suction table.

.- Mend any tears and reattach the smaller sections of canvas to the main large painting.
Line the canvas to a secondary fabric support using a heavier polyester fabric and Beva film, using thc suction table.

,,. Measure for a secondary modular rigid panel or a modular stretcher / strainer bar.
Apply_g thin protective varnish laycr ovcrall,.

,'Fill and inpaint any Iosses.rx6iaSion.s;

Transport the secondary support and the mural to its new location rolled up onto the tube. Mount the mural onto the
secondary support and install it on the new free standing wall.
PLEASE NOTE: The cost of materials and the new sffetcher / panel system would be in addition to the cost of treatment.

COST OF LTNING MATERIALS: $500- $800
COST OF NEW STRETCHER / STRAINER (exact support to be determined) - $l,0O0 - $l,200

Authorization is hereby given to Aneta Zebala, Paintings Conservation (Zebala), to treat the above described work(s) ot art as proposed.

Thre esimated cost of treatment is: $ 1 5 000..1g75O-OO
Terms:  g2 ;2n6p dr rp  th i r tv  f  ?O)  rhvc  f rnm rnmnlc f ion  o f  t rFa fmFnt

It is understood and agreed between Aneta Zebala, Paintings Conservation (Z*ala), and the undersigned (O^rner) that, at the sole disdetion of
Aneta Zebala, Paintings Conservation, the treatrnent may be halted or modified should new problemC arise. After consultation with the owner or
authorized agent, a new estimate may be given if the problems are more difficuh and the treatment more time@nsuming than apparent at lirst.

It is understood ttrat the condilions and stipulations ol the Agreement and Release are part ol this agreement.

'iricu,rrl< ftowsils
Aneta Zebala | 

-

Paintings Conservation

2237 22ndSlreet
Santa Monica, California 90405
310-396-2332

9ft  3 1/2 in x 17ft  0 in (2 m 83.2 cm x 5 m 18.2cm)
DiMsiofE

The Negro In California History - Exploralion And Colonization Oil on fabric, marouflaged to wall

Owner or Authorized Agent / Dato(vner) Aneta Zebala Paintings Conservation @ebda)



Aneta Zebala
Paintings Gonservation

PROPOSAL FOR TREATMENT
29 October 2008 2237 2zndStreet

Santa Monica, California 90405
31 0-396-2332

Hale Woodruff 9f t  3 1/2 in x 17ft  0 in (2 m 83.2 cm x 5 m 18.2 cm)
Dimsi'm

The Negro In California History - Settlement & Development Oilon fabric, marouflaged to wall
Iitte t\4edium

1 949 N/A
Date/Penod

Examination Summary
Two oil murals on canvas are mounted to the walls, at 1 1' above the ground level. The two panels need to be removed from
the walls and remonuled in another location.

Prooosal tor Treatment:

Travel to site for the initial examination. Examine the panels.
Travel to site to prepare for the murals removal. Set up scaffolding tower.
Photograph to document condition before treatment and prepare condition report.
Vacuum the mural surfaces overall, and carry out the initial wet surface cleaning.
Secure pulleys at the ceiling above the mural wall, and suspend a sonotube to receive the canvas.
Remove the canvas from the wall by detaching it mechanially using scalpels, and large spatulas. The adhesive has not been
identified but appears to be oharacteristic of hide glue.
Secure thc canvas onto thc temporary 10" sonotube and lower it to the ground, as safcly possible.
Remove thc canvas from thetcmporary tube and secure the canvas onto a prepared l0'long tube. Wrap the tube and prepare for
transportation. Take down the scaffolding twer.
Transport thc canvas to the studio.
Remove residual adhesive from the vcrso ofthc canvas and flatten overall on the suction table.

Mend any tears and rcattach thc smaller sections of canvas to the main large painting.
Line the canvas to a secondary fabric support using a heavier polyester fabric and Beva film, using the suction table.
Measure for a secondary modular rigid panel or a modular stretcher / strainer bar.
Apply a thin protective varnish layer overall.
Fill and inpaint any losses or abrasions.
Transport the secondary support and the mural to its new location rolled up onto the tube. Mount the mural onto the
secondary support and install it on the new free standing wall.
PLEASE NOTE: The cost of materials and the new strctcher / pancl system would be in addition to the cost of treatment.

COST OF LINING MATERIALS: $500- $800
COSTOFNEWSTRETCHER/STRAINER(exactsupport tobedetermined)-$1,000-$1,200

Authorizat'lon is hereby given to Aneta Zebala, Paintings Conservation (Zebala), to treat the above described work(s) ol art as proposed.

Theestimatedcostof treatmentis: $ 1 SOOO_lg75O.OO *
Terms: gal2nqsdue thirty (30) clays from completion of,lreatment*

It is understood and agreed between Aneta Zebala, Paintings Conservation (Zebala), and the undersigned (Owneo that, at the sole discretion of
Aneta Zebala, Paintings Conservation, he treatment may be halted or modified should new problems arise. After consultation with the owner or
authorized agent, a new estimate may be given if the problems are more diffiq.rlt and the treatment more time@nsuming than apparent at first.

It is understood that the conditions and stipulations of the Agreement and Release are part of this agreement.

Owner or Authorized Agent I Dato$rner) Aneta Zebala Paintings Conservation Eebala)
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CID-II 00043



CID-II 00044
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STIPULATION AND [PROPOSED] ORDER RE. 
NON-REMOVAL OF LOBBY MURALS
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APPLICANT INSURANCE COMMISSIONER FOR THE STATE OF 

CALIFORNIA IN HIS STATUTORY CAPACITY AS CONSERVATOR (“Conservator”) 

FOR GOLDEN STATE MUTUAL LIFE INSURANCE COMPANY (“Golden State”) and 

COMMUNITY IMPACT DEVELOPMENT II, LLC. (“CID II”) (collectively, the 

“Parties”), STIPULATE, AGREE AND REQUEST A COURT ORDER AS FOLLOWS: 

 WHEREAS, Golden State is an insurance company in conservation; and 

 WHEREAS, the Conservator asserts that Golden State owns two murals currently 

located in the building located at 1999 West Adams Boulevard, Los Angeles, California 

(“Building”) and described as:  “The Negro in California History – Exploration and 

Colonization” (1527 – 1850) by Charles Henry Alston (1907 – 1977) and “The Negro in 

California History – Settlement and Development” (1850 – 1949) by Hale Woodruff (1900 – 

1980) (collectively, the “Murals”); and 

 WHEREAS, CID II is the owner of the Building and asserts that it owns the Murals; 

and 

 WHEREAS, on or about September 30, 2009, this Court (hereinafter, “Court”) 

issued an Order Appointing Conservator And Restraining Order for Golden State and appointed 

the Insurance Commissioner of the State of California as Conservator of Golden State; and 

 WHEREAS, the Conservator has given notice to CID II of its intent to remove the 

Murals from the Building on or after December 22, 2010. 

 NOW, THEREFORE, the Parties stipulate, agree and propose: 

 (1)  The Murals will remain in the Building until such time that the Court determines 

whether Golden State or CID II owns the Murals;  

 (2)  The Conservator, Golden State and CID II each agree that by allowing the 

Murals to remain in the Building until such time that the Court determines whether Golden State 

or CID II owns the Murals, the Conservator and Golden State have not voluntarily parted with or 

relinquished control of the Murals and that the Conservator and Golden State continue to assert 

that Golden State is the rightful owner of the Murals; 

// 
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SERVICE LIST 
Insurance Commissioner of the State of California v. Golden State Mutual Life Ins. Co. 

LASC Case No.: BS123005 
Marta L. Smith, Esq. 
Deputy Attorney General 
300 South Spring Street, Room 1702 
Los Angeles, California  90013 
 

Counsel for Applicant 
INSURANCE COMMISSIONER 
OF THE STATE OF CALIFORNIA 

Michael R. Weiss, Esq. 
EPSTEIN, TURNER & WEISS 
633 West Fifth Street, Suite 3330 
Los Angeles, California  90071 
 

Counsel for Applicant 
INSURANCE COMMISSIONER 
OF THE STATE OF CALIFORNIA 

Verdun J. Amaud 
2512 Glendower Avenue 
Los Angeles, California  90027 
 

 

Ronald R. Dobbin 
7736 Morgan Lane 
Laverock, Pennsylvania  19038 
 

 

Gene Hale 
1875 West Redondo Beach Boulevard, Suite 102 
Gardena, California  90247 
 

 

James C. Harrison 
3785 Sherbrook Court 
College Park, Georgia  30349 
 

 

Lonear W. Heard-Davis 
4900 Lincolnshire Avenue 
Buena Park, California  90701 
 

 

Larkin Teasley 
4581 Don Milagro Drive 
Los Angeles, California  90008 
 

 

Frederick E. Wadibia 
11260 Overland Avenue #11A 
Culver City, California  90230 
 

 

Pension Benefit Guaranty Corporation 
Attn: Jon Chatalian 
1200 K Street NW 
Washington D.C.  20005 
 

 

Austin C. Moore, III, CLU 
President 
Golden State Mutual Life Alumni Association 
3431 Pomona Boulevard, Suite D 
Pomona, California  91768 
 

 

Gloria Bell Edwards 
1429 Thousand Oaks Boulevard 
Albany, California  94706 
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CID-II 00001



CID-II 00002



CID-II 00003



CID-II 00004



CID-II 00005



CID-II 00006



CID-II 00007



CID-II 00008



CID-II 00009



CID-II 00010



CID-II 00011



CID-II 00012



CID-II 00013



CID-II 00014



CID-II 00015



CID-II 00016



CID-II 00017



CID-II 00018



CID-II 00019



CID-II 00020



CID-II 00021



CID-II 00022



CID-II 00023



CID-II 00024



CID-II 00025



CID-II 00026



CID-II 00027



CID-II 00028



CID-II 00029



CID-II 00030



CID-II 00031



CID-II 00032



CID-II 00033



CID-II 00034



CID-II 00035



CID-II 00036



CID-II 00037



SCHEDULE 1 
 

DILIGENCE ITEMS TO BE DELIVERED 
 
 

1. Executed Assignment of Lease by and between En Golden State, LLC, as Assignor and 
Christiana Bank & Trust Company, as Tenant 

 
2. Current Insurance from Golden State 

 
3. Elevator Contract 

 
4. Engineer and other Reports assessing the physical condition of the Property 

 
5. Updated Contracts in connection with ADT Security and Cal Air HVAC 

 
6. Evidence of satisfaction of covenants under the Lease 

 
7. Utility Bills (Water and Sewer, Electricity etc.) 

 
8. Any and all other contracts requested under Section 2.1.4 of the Purchase Agreement 

 
9. Any and all other existing contracts. 
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:*
gHIs AGAIEl,ii.lItrf na.*e this -/ 

di - 
c"#

l ir .  eharl-es I i .  A1ston, 555 Ed.geconb Ave',  I ' Iew

the Artist, and. the Go1den State lfutua.l ltfe

I,Gs Ar41e)"ee, Cali fornla, hereinafter lcrolsn a'F

t$ISnISSE[t{, +,hP,.t ttre Artist snd" the

nened", agree as f ol-Lows:

of AniSr*t in the year 19&B by and- between

York 3?, lisr.,,' York, here',"ila.fter }o'ewn as

Insurs;nce compruy , l+26L $entra1 Ave',

the Cr'rner,

Owner for the consideration l :ereinafter

ll$cr,E 1. TIhe Artlst agfe6g to provide all necessary la}or, naterlal '

reeearch ani er{ulpnent to 35ke sketches for and insta"iL the co!'!Le?€d rural ou the

aot"th$est wall of the entranco foyer of irhe ner.I ixom6 office bullC ir{ now belng efecteil

for the owner at th€ no!the8,6t corner of ',,Iestern Avenue a.nd .t c.a3s 3oulevar4., los Angeles'

cp-liforula, under the direction of alll to the satlsfs.ciicn oi Paul P". $1111a-:as ' hereln-

af ter l{:1o$n as the Archltect fcr the above t':l1(liag. The m.:rs.L s}e.11 b e deslgaed to

occupy the spece alLotel to lt, as shov:n on the aeeonpanying drewing prepared by tbe

Architect. llhe entlre scuthKest waLl of the fcypr uil.1 be glazod a::d Can be of an

ultravlclet-i.ey glass, lf d.egired-, Tire norther:t r"rl11 be s. nattrel uood colcr lthlch

ull1 blend $ith the nalble wainscot. Tbe celllng co!-or will be sele cteil ' to conpllnoat

tire rnural, llowevei a! the racnent ii |s llaaned tc u3€ a ehade of bLue trhich vtlL tle

in wl^th tbe slv toae of the rn:ral. Ihe entlre floor uj.1I be a d.ark gleen telrazzo and

t].,e :ra.rbie watnssot has been ientativelJ selected in sha.de s of brown and ia.a.

AtslICL$ 2. the ilrene to be e:q)ressea ltr the muraL is the particlpetior of

the llegro in the early d.ev€1opEe:rt of Callfornia.

ghe ArtiBt ls to na ke a eorpl-ete research of th.e avsllab:.e nate!141 to

asc6rtaln t, at the evente, as depictet! by h1u, !1111 be authenblc. The coupoeltlon and

tire seqrronce of the Eutject depictad in the unri:aL ls tc be left to the Artlstr hottov€l

th.e ovner r€selves t]:s right. througb the.architect, to ihe final se,netlon as tc r'rhlcb.

sub;ects wilL be rrsed ln the final patnti.lrg. Ms fecoanended thai the techaiquo be

vlgor|ous and portl'ay e feelin€ of r';estr'tn adventrrre a.nd rugged lndlv1duaIlsn.



ARfICI;E 3, The Artist, [pon con:,leiion of the necis"]:iry ressarch wo!k,
noi smaller tha.n 4,f..4,

lnc 1uc1lng necessary txils to Califo:nia, wiLl qrepare prellninar;' sketchesy'rt tbe F-/y'.rt.

scalo of ll l ec.uals 1l * 0l of lhe proposoc. nurei to the Orvner, thro.agb the archttect,

for hls approval. lnae .[rtlat r,r111 also sirbait 6. g€n6r3.]- color schene anll a brlef

s',:""narJ, showlng ihe Artis.,, rs tl:inklnE of lhe subje,r',;s uEed, elong wlth the pre_

Ilniaaly sketches.

Ilpoa approval of tha 3re1lnin'.ry $tsetch $j," the own€r, throu€h the Arehitect,

tbe Artlst uill prceoed lr:th thc coepletio!. ot and. lnstailations of the finsl rural

la t}:e oDtra;rce foyer of ihe Ow:rer I s ituiidi:rg, referre; t3*ove.

I.P,TI CIg lr. All accepted" sketches aad. ihe fina.1 r:ural slr.all :.erialn the

propelty oi ti.e ovnor' The 0rvner 9hF11 tu.ve tt.e r1L-ht to publ-l sh. :.eproilucticns

of the mrral at aq" tin€. rbe Artlst sh',ll recelve fuu cr:€d.lt 1n a-ny publlclty

concerrlu.g ihe irural.

/3I: CIE 5. The Owner" tus, sl'ulfa'eously, ,trtered. into a separate coo_

tract wlth Mr' Eale A' Woodnrff for the conpletlon and installLaticn of a rnrral to

be installed- at the opposlte end of tile eatraa€ foyer"" fne Arttst agrees to coord-in-

ate hls rvork rslth that of i{r. Eale a. r}toodruJf so thai there rlli be }a!no4y lr

tree'irf,eht of the se?arate ;nrrals vrth respect tc scale of flgures, thenes a;nd, colo!.

.{3,TI Ci,E 6. In :,c:rs i-ic:-at i.:: ef rr,e i)ef:'o1-irr.$1c{, of .i,ir is co!.trs,c0, th,e

Ovnet e€!6es to psy to the Artist, l!. cuf,::ent tr'u:rd.s, ihe 6u:l of $?,50e.00 ae

Faynent 1o f..r11 for Artist serrlces r.rhich. shall 1e,. nade as follorgE:

! - , ' r  - / ":

, / '  C '
a . / t  ( +

I -

(s) $r,500. o' l  upen th.e err.eetrt ixn of i i : .- i .r  contraetc

{f } $2 * 000.0C upon the a3provaS- ef prellminary siletche s by .'ire owner.

' (c) $2,C00.00 when figuros a,[d. €ro'$c. colors a.y; i:stalled on final mrralo

(d) 3eLa'tce of $2,000.00 ulon lastaLlation arrl accelltance of rffuraL by tho

Owaer ' ttrrou€h the Arch.ltect " i] e Arttsi she.lI furni sh the Ol'ne!

\'r!.tb satlsfactory release from all clains before ftlal pa;rnent is

mad.e.
k the eyent of a dela;' 1r- tL-e conllettcn of tb ':'ri I ii:-,,g. a p;,rtial Da:,,r tt ml1, be

rnade of the f lnal  pa, leent,  ret8. ln i  n.- ,  $50U.C0 to ccyet the c-Ei  r f  the ln-f  t i i i rat tcD-an4
any necessar]' touching up of the nurai. _ ' _



A1l' e)rpenses in*urreil by ihe Artist in tir* exeeqrtian
Anf, lnt; -.il,,r,t{, 

t.f&l
Ls'iler, ma.ierlal, rrrrrgttrr#rtri; to caltfCIr,.lia i Artr tc bs borne

*l"u'ted- ln the fee stated. above.

*f his w*rk, ln*lud.tng

by hin and. ls in-

LBtrcr,g 7. The Or^rner ?esefi'os the rlght, throngb. ih€ arehrtect, to recluest

o: su€ge st cLan6:_e s ln the wo:k, issue ad.d:, t i one.L lnst$e,rions as the wor:k progresses.

llo adriltiorral fees irill be elLovei unless same he-ve been arthori,zed. 1e ,,Jrittng by

tbe Or'rner.

ARTI CIJ 8. The oliner resel,'es the :1ght to -lrcvi&e nen a'i. np.terlal to

compl€te the ll}urar sl]ould. the Artist be urable to conpleto sa&e tt'l thln a reesor.a.ble

tl:re' and- t!.e exi:enses for sa;ne slarlbe d"ed.rrted" fr6r :he contract prtce hereia

stated.

AnIICIA 9. Ibe Artlsts shall rnalntaln such insuraace as lei1l plotect hia

aad" ihe owner frorn clains uader lforlo,el r s comensatic[ -4.cts and- fron aay other

elalns fo! il,anages fo: personal i.nJury, which nay arlee iron the eonpretion of tirle

contrect. CErtlfj.cates of such lasurarce strali be flleA v:th the Oraer, if he so

requi'.e, anrl she11 be sr:.bject to his a.2:roval. for alequa.cy of protectlon.

a3llclr lc. The Artlst she"11 k'eep the pren!.ses free fron accu::rulatro:r of

waste natertai anA nrbbish a.nd. leave the prenlses clean.

rs wrnEss Err3oF the parti--s hereto er'cuied. thls Agreenert, th' atay

&.'rd. i'car fj.rs'L aiove uritter."

AF.TI$T ,:0Ll3i{ S?ATS i,ll-ITgiA1 t,I!'I ii,ISIIRAifCI COSPaIW

.  , a  -  /  :  :

1 , , ' ' n - t . r (
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TRIs AcREgMmlT nado this / 
7_1aaV 

of Auguet in the yoar 194S by and betnresn

Ur. Eale A. lYooilnrff, ??0 Cotrvet Avo. Nsw York 51, ile$ York, herelnafter knorn: as

th€ Artlst, ard th6 Go1don State Mutual Llfe Inoursaeo Cotrpany, 426I Central Av6.,

Los ':AngelGs, Callfor:ria, hotoinaft€r ho n as the Onner.

ITITNI:SSETfi, that the Artlst anal tbe Orler for th6 corsideratloa hetoinafter

namod, agtee ag follore:

IRTICLS 1. The lrtlst agr€os to pro'riic all nocessary lr,bor, tnetaf,J eI,

rogearoh andl equLpuraat to nake gketchos for and lnatall the completed rmrral on the

ldi}wuit rall of the entranco foyor of the nen hone offlce bulldlng nor beiag er€ctod

for the Unnor at th€ lortheast oor:x€r of lvestortr Avenue ard Adans Boul evard, Lor Lngeles,

CalLforrrla, under the dlrootlon of and to the eatlsfactlon of Faul R. wlI1lc,ns, hereln-

.fter haow! as the .Arohltect for tho Above bullding. ThG riural. shall bc deelgncd to

oooupy the spaee rlloted to it, aa shovm on tho acco[panying ilrarlng prepared by thtr

Aroblteot. The ontlre soutltvest ral] of the foyer tlIl b6 glazcd and can bs of an,

ultravlolat-ray glaee, lf deslrod. the aorteast r11l bo a natural rood oolor vhleb

r11l blend with the loarbl,c rain8oot. The oelllng oolor rill be ealcottil to ooupllncnt

the uural, horvever at tho nonent tt 18 plaJurod to uge a sharle of bluc rrhlch 1rill tie

tn rlth the sky tone of the nnfal. Tho cntr.re floo! dll b6 a dark grecn terazzo anil

the narbl.e ralascot has been tontatively celaoted ln shedes of brown anil tal.

ARI ICLE 2. Tho thsre to bc oxDressed in the mrral ig thc partt elpattou of

thc Ncgro ln th6 rarly dcvelopreort of Callforria.

The Artlat ls to rnalce a oonplete ros€aroh of the avellable naterlal to

asccrtein that th€ Gvento, as ilcpLcted ty bLrn, rill be autheutic. The conposltloa aail

tb.6 soquenoe of the aubJcct dopletod ln thc nural le to bs lefb to th6 Arblst, horever

the otrnor roserees th€ rlght, ttrrough tbe .tlchlt€ct, to the fla.al sarotlsn se to rhlch

aubJeots 1111 be useal ln the flaal pa1ntin6. It ls reoortnentlcd. that the teohnlquo be

vlgorous and por.t"ay a feellttg of reetera adventure and rugged tntllviiluallsn

-1-



AX,?ICIA 3. Ihe Altist, upoa coryletion cf tbe necessalj, reseerch $ork,

tncrr;,1lns neees.rerv trips to oa11foraia, vil1 pre?are rrelin:nary 
"#:J:hi";o!n"rn(.t '.- t '""' ,scale of In equals 1l - olt of the proposeil nmral to ihs owaar, rhmugh ihe archltect,

for hls approval. I'he Artlst wllL also subnit a generai color sehene a:rc. a brief,

srm'rrary ' showlag ihe Artlst ls thinldng of the sul,jects ,rsel., along vrl+"h the pre-

llninary st:etclcs.

Ulon a-,.:rora.1 of the preli:ri.1a.ry s:.etch I; ,tlre ol,,ner, thlou€h the Archlt€ct,

iiee Arllst wiLl proeeed. vith tlu corpletlod oa an 1r.s ie.1:-&l:..rn B of !h1 rual rxrei

in ihe entlance foyer or- the Ownerts build.lng, refer"ed to abov€.

aRT: cr.r 4. All a.ccp?i:ed- sr.-tcl:es and. the flaa.i muval eharl renairr the

1-.ropert;r of the Owner. the owner slra.ll hB.ve the riEbt to ^:u.rlls t repro,iuctions

of the ;rrraL e,la4v !ine. fhe Artist. sh:.Ll recelve f':.1 c:ed.it in s,j,- pr.bLlclty

eou,cerning ilr^e rnrral.

I-H'TI OIJ: ,i. the Owuer has , sinul,t*raeousl;- , enrre:,e.l i::to a seps_rate con_

tlaet r.lth l'rr, cha;rr.e s Bl ;irr* ;.;;ir," 
"ouqrt"t:.o!: 

srr :. ir,sra.lratlon of a nure.l io
-ce 

i:rstolle,L at tlie o]}.IloEite end. cf the entranee f6;.s3. The Artist agrees co coot:-

dlnats his }Iork r.'l ih li:.t of !ir. rllston so ihai there r.rill be harr,rorry- ia treetrer,t

of the separaie :r,urals vl i resnect to icale of fi.gr::,es, ttreues s:lC coicr.

-c.RTI crE 6. h ecnsid-eratton of irhe perfc rn:ulc c of thls eoniract, the

Cr.n:er agrr:es to -al: to rlre Artlst, ln errrretlt funAs, th.e sr:.n of $?"500.00 e.s

layxrent la full for Artist selvices whlcb sl:.qli Le na.d"e Es follotus:

* i- (a) $l",J0c.n0 uio!. the exec'ttion of ihtr ccr.tra.et.
-. ", - - (l) $2,c00.00 upon the ,-ppr"ova1 cf prel:rlna:y shetches ty the Ovner.

(") $2,00C.00 when flgures errd groun{ cclor-E a::e lnstallei! o! fins.l eural.

{d) 3e-lance of $2,!00.00 upon 1nstar.1at,1on r:r:i a.cc€rtauce of rural by the

0wner, ihrough ,:le Architect. fhe Art!.st sha11 furrrl sh tbe O*ner

r.;lth s:"_i J sfrctcxy yelease fro' all cla.ir:s -oefore 
flrra1 p4ymerrl ls

In the *o**f3?" * .i elay ir: the com.cletlon
msde of  the f ina i  p€I l : 'nrent ,  re t i . r in ing $500.00
anci any neeossa.ry touchir:g rp of tre nnural" '

-2 , -

of ti ' ;e b,rl"i i  i  ng . a rarrt i '  I rql"r,gpn! ff iay be
t c  s 1 ' v e F  t i . e  n F s t  o f  t h e  l n s t b l i a i , i ' " r n -



All exnenges inc":rred" bg

s.ni l  sn* tr iP Y('0#'
nateria.l ,ut@*

i  l "*"19 ", *t' }:is t*tl"h, Lne iuciu.g

b,r-:rn,:r 
';';' 

ni.n ! l' i l't*

C0l"tr},q $Tstli :lifjAl ilm :rS'"IR,AiIeE rJCtFii.''3

,  , t  /  .  
t  /  '

'i=;"*t--." 
-t'-'-,:, ' . +a-* sJ' / 1 t'i v :;:*,b+-. ."!,4/-,."_,, ) . -# re/

) l . ,{
. , ,aY,_e 

.M6!@s=.:.+. @+.*-5,:--4

ln.bort

*Iuri.*a

u;r l i f t ; . * : i .a,

in  t .h*  f r? t  sLs  tn r *  rbove '

iS,TIO:E rys T,'ie Otrner reselare$ i i :e  : i .g ' r " * ' - i : r+ ' ;4 ;h &:"*eiiect , ta re-que s t

cr sqggest ci:"anges

.T* ; " . i  {  1*  ie : r l  I  f r t *s

l;ru *r'31g:.

in t}:re work, isEug: r{C5.tie*a} i: i .* 't,r ' ir.,e t"inns *.i. t l 'e o*erk i:r6gr€ss*5"

t'j 13 bs *..ilowe'1 ...u:le*s' sil.r''* *.,;.tl:tcrrisedr i":e r"ritirig; b3r

lj9TI':IE S. Tbe O!'r:*" teser':es the riSr.n ir' n:cl itie ren e"ni rna"iertra"l to

rclr,rj ete the ::rrrei sha",:ld. :1]e ,A'rtl 'sI' be '-L'i/.hle :'a *ii l. 'te sl'; 'e 
"' '":Ltn 

e leasort!.1)le

'ir:e, an* '-he 'xlel,se fol se'ne sh!11 De de{uc'"eii 1!'c'1 'he :i:itr1c'r' 1rlce hsreirr

r ta.teJ"r

ART:(:Lfi f" Tle A:ilsr: s?'a.11 nnirtain slrcl-" i:i:. ':: ':e.1ec r's ' ' 'r11i I'tcr"eci hiu

:::d. t lre &!rr16f f!.o!_ c-,]-e i::e ln:ler !,iorhel l:: ilorq]easa-i'i.:r AclrE nrril- irc:i e"nJ' oiber:

eLalms for d-arP.gp s f or nerscnal. lnj'.lrT, wh.lch ma:r F-:.::-se i:'0$ lh+ conFletion af this

eontre.ct. Certlflentes of gr:*h l::s l1-rani.i s!'a l,i ir ' fi l** r'ri ih the Ovae:' lf 1re Bo

-eq,nir'6, arrd s,rnil be srbj€ct to hie a1prove.l fe: :rle1'u.e:} 'f ;]rotaiit '!64'

A3TI0L5 1"0. Tlo lt,.rist s1"e1]" keei, the ::fe!:ises free fron accl.ruiatlon of

i' 'aste ElatelLal and rubbish sJI& :.€ETe blle !te;i5es :L.:;"

Ii{ }j:TiIESg r.]'Tr50r the p8r'i.:$ ]!e}e.1;6 e,(eculed ihie .$gre erirr.'n,t f t,he d'ey

ard yea: first aiove vrlttell"

s"i?-T:$T
i
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