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Epstein Turner Weiss 
A Professional Corporation 

633 West Fifth Street 
Suite 3330 

Los Angeles, CA 90071 

s capacity as Liquidator 

n State”), hereby submits 

the following Evidence in support of his Application For Orders Authorizing Liquidator To Sell 

Certain Works Of Art To Austin C. Moore III And Barbara Joe Moore (the “Moores”).   

 

 Applicant Insurance Commissioner of the State of California, in hi

(“Liquidator”) of Golden State Mutual Life Insurance Company (“Golde

DECLARATIONS 

 1.   Declaration of David E. Wilson 

.    eclaration of Michael R. Weiss  

EXHIBITS

 2  D

 

 

Exhibit No.   Description 

1.   Art Work Sale Agreement 

ervator 

Art Inventory 

  August 9, 2010 Letter from Conservator 

7.   October 14, 2010 Letter from Conservator 

8.  July 28, 2010 Appraisal 

9.   October 14, 2010 Appraisal 

10.  Excerpts from Swann Galleries’ Website 

  

 
 
 
 
 
 
 
 
 

2.   Order Appointing Cons

3.   Order of Liquidation  

4.   Golden State 

5.  Request for Proposals 

6. 





 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

DECLARATION OF DAVID E. WILSON 
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ARATION OF DAVID E. WILSONDECL  

 over 18 years of age and have personal knowledge of the facts and 

ould and would 

rance Commissioner of 

s, and have a Bachelor 

l positions with Ernst & 

 1989 to 1991, I was the 

 Health Care Corporation, a 

numerous companies and HMOs including 

Blue Cross and Blue 

s Inc., a national 

ns. 

present, I have been and 

ator”) and now Liquidator 

en State”).  As the Special 

d management of all 

matters pertaining to the conservation of Golden State.  Since September 30, 2009, when the 

Conservator assumed control of Golden State, I and the Conservator’s staff have, among other 

items, managed Golden State’s day-to-day operations, commenced marshalling Golden State’s 

assets, commenced reducing Golden State’s expenses and liabilities, and carried out the 

Conservator’s numerous duties.  I am very familiar with the business operations and financial 

condition of Golden State and events leading up to the proposed orders of liquidation for Golden 

State through my extensive involvement in its operations in my role as CEO of the CLO. 

I, David E. Wilson, declare as follows: 

1. I am

circumstances set forth in this declaration, and if called upon to do so, I c

competently testify thereto.  

2. I am the Chief Executive Officer and Special Deputy Insu

the Insurance Commissioner’s Conservation & Liquidation Office (“CLO”).  I have more than 30 

years of experience in the accounting, health care, and insurance industrie

of Arts in Accounting.  From 1973 to 1989, I served in several manageria

Young, rising from a staff accountant to become partner in 1986.  From

senior vice president and Chief Financial Officer of Rocky Mountain

$3 billion claim processing management company for 

Blue Cross and Blue Shield of Colorado, Blue Shield of New Mexico, 

Shield of Nevada, and Rocky Mountain Life Insurance Company.  Thereafter, until 2005 when I 

became the CEO of the CLO, I was president of D.E. Wilson & Associate

insurance consulting firm working with troubled insurance organizatio

3. Starting on September 30, 2009, and continuing to the 

currently am the Special Deputy Insurance Commissioner on behalf of the Insurance 

Commissioner in his Statutory Capacity as Conservator (“Conserv

(“Liquidator”) of Golden State Mutual Life Insurance Company (“Gold

Deputy Insurance Commissioner, I am responsible for the supervision an
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 For Orders Authorizing 

To Sell Certain Works Of Art To The Moores, Memorandum and Declaration of 

ertaining to Golden 

stries, my review and 

on of Golden State, my 

aintained in the regular and ordinary 

course of business and believed to be entered contemporaneously by persons having knowledge 

y review of this 

4. I have read the Notice Of Application And Application

Liquidator 

Michael R. Weiss. 

5. Based on my supervision and management of all matters p

State, my experience in the accounting, health care, and insurance indu

understanding of the events related to the conservation and now liquidati

and my staff’s review of the files and records routinely m

of the events recorded and whose job duties include recording them, and m

application and its supporting papers and documents, I state the following: 

Order Appointing Conservator of Golden State. 

6. On September 30, 2009, Los Angeles Superior Court Judge David P. Yaffe issued 

ppointing Conservator”) 

rrect copy of the Order 

Golden State was conserved because as of June 30, 2009, Golden State was 

financially impaired pursuant to Insurance Code § 988 and deemed to be operating in a hazardous 

ets in excess of liabilities 

 longer continue its 

n because it lacked sufficient paid-in capital and surplus to ensure 

policyholder safety.  

Order of Liquidation for Golden State

an Order Appointing Conservator And Restraining Order (“Order A

which, among other items, appointed the Commissioner as Conservator of Golden State.  

Attached hereto and incorporated herein as Exhibit “2” is a true and co

Appointing Conservator.   

7. 

financial condition in that its reported paid-in capital and surplus of ass

was $1,650,693 instead of the required $5,000,000.  Golden State could no

operations without conservatio

. 

8. On January 28, 2011, this Court terminated the Insurance Commissioner’s status as 

Conservator and ordered and appointed the Insurance Commissioner to serve as Liquidator of 

Golden State (“Liquidator”).  Attached hereto and incorporated herein as Exhibit “3” is a true and 

correct copy of the Order of Liquidation.   

9. The Insurance Commissioner was appointed Liquidator because Golden State is 
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Epstein Turner Weiss 
A Professional Corporation 

633 West Fifth Street 
Suite 3330 

Los Angeles, CA 90071 

abilities of $9,291,895 

ng assets of $5,721,154 by over $3 million ($5,721,154 in assets - 

aterials

insolvent in that, as of September 30, 2010, Golden State’s estimated li

exceed its estimated remaini

$9,291,895 in liabilities = $-3,570,741).  

Golden State’s Artwork, Removable Murals and Historical M . 

rtwork by African and 

f a substantial portion of 

t, Golden State retained the unsold Works of Art and two removable murals which are the 

s e sale of the murals to the Smithsonian.  

rals

10. Over the years Golden State accumulated a collection of a

African American artists.  In 2007, Golden State conducted an auction o

its collection, selling 94 works of art for a total of $1.54 million.  After the 2007 sale of 94 works 

of ar

ubject of the Liquidator’s Application No. 1 to approve th

An inventory of the Works of Art with photographs is attached hereto and incorporated herein as 

Exhibit 4.  

 Conservator’s Request for Proposals to Sell Artwork and Mu . 

une 25, 2010, the Conservator commenced a Request for Proposals (“RFP”) 

f Art, Golden State’s 

mit proposals to the 

orporated herein as Exhibit 5 is a true and correct copy of 

orks of Art, murals and 

t proposals to August 31, 

true and correct copy of the 

13. On October 14, 2010, in conclusion of his efforts to evaluate and clarify proposals, 

the Conservator advised all bidders and all known prospective bidders to “remove any 

contingencies imposed by them on their proposals and ensure that their proposals fully comply 

with the RFP’s instructions including, without limitation, payment of 25% of the proposed 

purchase price for each item by no later than October 29, 2010.”  Attached hereto and 

incorporated herein as Exhibit 7 is a true and correct copy of the Letter from the Conservator 

dated October 14, 2010.  

11. On J

process in which persons and entities interested in purchasing the Works o

two removable murals and/or historical materials were required to sub

Conservator.  Attached hereto and inc

the RFP dated June 25, 2010. 

12. On August 9, 2010, due to continuing interest in the W

historical materials, the Conservator extended the deadline to submi

2010.  Attached hereto and incorporated herein as Exhibit 6 is a 

Letter from the Conservator dated August 9, 2010.   
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Epstein Turner Weiss 
A Professional Corporation 

633 West Fifth Street 
Suite 3330 

Los Angeles, CA 90071 

s were subject to strict 

ion of any sales, and were 

ncial aspects of the 

ms of payment; (2) size, financial strength and 

ation of bidder; (3) amount of the collection bidder is willing to purchase; and 

14. As stated in the RFP, all proposals and prospective bidder

financial and disclosure requirements to ensure the successful complet

evaluated based upon several factors including without limitation, (1) fina

proposal, including purchase price and ter

professional reput

(4) intended use and disposition of the items purchased.   

 Moores’ Proposal. 

15. The Moores’ original proposal had a purchase price of $5

the art collection.  After notice from my staff that three of the artworks in

0,000 for 124 artworks in 

cluded in the Moores’ 

ust 

moved from the RFP, the Moores reduced their proposal to $40,000 for the remaining 121 

W he Moores have deposited $12,500 with the Liquidator as required by the RFP.  

rt Work Sale Agreement 

proposal and specified in the RFP are not available for sale by the Conservator and therefore m

be re

orks of Art.  T

16. On January 18, 2011, the Conservator entered into an A

with the Moores, a true and correct copy of which is attached hereto and incorporated herein as 

Exhibit 1.  

  Other Proposals. 

17. The other four proposals submitted to the Conservator for

Works of Art included (1) a proposal with a purchase price of $1 for the “b

 the purchase of the 

ust of William 

ar proposal with a purchase 

rical materials, (3) a 

purchase all of the Work of Art and the two removable murals for an unknown amount stated as 

“TBD” (meaning “to be determined”), and without the required 25% deposit.   

 Appraisal Reports

Nickerson Jr. and all the historical materials and artifacts”, (2) a simil

price of $300 for the William Nickerson Jr. bust and $900 for certain histo

proposal with a purchase price of $10,000 for 18 of the 121 Works of Art, and (4) a proposal to 

.   

18. As part of the RFP process, the Conservator commissioned and received two 

Appraisal Reports from Certified Appraiser Eric Hanks, dated July 28, 2010 and October 8, 2010, 

true and correct copies of which are attached hereto and incorporated herein as Exhibits 8 and 9.  

The first Appraisal Report dated July 28, 2010, Exhibit 8, estimated the fair market value of the 
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xhibit 9, estimated the 

orks of Art.  Fair market 

y compulsion to buy or 

facts.”  Liquidation value is defined in the 

the price realized in a sale 

of Art in order to liquidate 

rs, the Liquidator commissioned 

the second Appraisal R the removable murals and the 

d Appraisal Report 

$50,550.   

res’ Proposal to Purchase Works of Art

Works of Art, and the second Appraisal Report dated October 8, 2010, E

liquidation value for the removable murals and the highest valued 14 W

value is defined in the first Appraisal Report as “the price at which the property would change 

hands between a willing buyer and a willing seller, neither being under an

sell and both having reasonable knowledge of relevant 

second Appraisal Report by the Appraisers Association of America as “

situation under forced or limiting conditions and under time constraints.”   

19. Because the Liquidator is obligated to sell the Works 

Golden State’s assets for distribution to Golden State’s credito

eport to determine the liquidation value for 

highest valued 14 Works of Art in the event of a liquidation.  The secon

estimates the liquidation value of 14 of the 121 Works of Art at a total of 

 Recommendation of Moo .   

end the Moores’ 

al best satisfied the RFP’s 

 of Golden State’s creditors.  

orks of Art 

rt.  Although the July 28, 

6,500, no one has 

gh the RFP for over 6 

months before accepting the Moores’ proposal (June 25, 2010 to January 18, 2011).  Based on the 

second Appraisal Report and the results of the RFP, I believe that the purchase price of $40,000 is 

an appropriate liquidation value for the Works of Art.   

22. Second, the Moores’ proposal was the only proposal for the Works of Art that 

offered a reasonable purchase price and also paid the required 25% deposit.  In fact, the Moores’ 

deposit of $12,500 exceeded the required 25% deposit.  The Moores’ payment provided the 

Liquidator with the necessary assurance that the sale to the Moores will timely close after Court 

20. I, on behalf of and with the approval of the Liquidator, recomm

proposal for the sale of the Works of Art because the Moores’ propos

selection criteria and the sale is fair, rational and in the best interests

This recommendation is based on the following: 

21. First, the Moores’ proposed purchase price of $40,000 in total for the W

is the highest price offered by any proposal to purchase the Works of A

2010 Appraisal estimates the fair market value of the Works of Art at $24

offered such a price.  I and my staff marketed the Works of Art throu
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iscussed below, the proposals for $1 and $300 for which checks were received, are 

ent of the $40,000 

for the Works of Art in that receipt of the sale’s proceeds will increase the money 

claim priority set forth in 

 a better price over 

rudent management of 

est interests of Golden 

 the William Nickerson Jr. 

nreasonably too low and 

alue for the highest priced 14 

llection would result in 

he proposal with a 

llection because the 18 

 values totaling 

onsiderably less than the 

Moores’ proposal.  Further, the proposal with a $10,000 purchase price for 18 of the 121 Works 

of Art did not comply with the RFP because it did not include the required 25% deposit and 

therefore did not provide any assurance that the money would be paid and the transaction would 

be completed.  Finally, the proposal for the purchase of the entire art collection and the removable 

murals without specifying a purchase price and without the 25% deposit, does not comply with 

the RFP and does not provide any assurance that the purchase price would be paid and the 

transaction would be completed.   

approval.  As d

unreasonably too low.   

23. Third, Golden State’s creditors will benefit from the paym

purchase price 

available for distribution to Golden State’s creditors in accordance with 

Insurance Code § 1033. 

24. Fourth, continuing to hold the Works of Art in hope of getting

time amounts to speculation in the art market, which is inconsistent with p

the assets of Golden State in liquidation.  

25. Fifth, the other four proposals submitted are not superior to the Moores’ proposal, 

not geared toward maximizing Golden State’s estate value and not in the b

State’s creditors.  The proposals with a $1 and $300 purchase price for

bust only, which has an appraised liquidation value of $13,200, are u

negatively compromise the liquidation value of the entire Works of Art collection because the 

bust alone represents $13,200 of the $50,550 appraised liquidation v

pieces.  I believe that selling the bust separately from the rest of the co

lower proposals for the remaining artwork in the collection.  Similarly, t

$10,000 purchase price for 18 of the 121 Works of Art is unreasonably too low and would 

negatively compromise the liquidation value of the entire Works of Art co

Works of Art include 6 of the highest valued Works of Art with liquidation

$22,200.  $10,000 for 6 of the Works of Art valued at $22,200 is a c
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I declare under penalty of perjury under the laws of the State of California that the

foregoing is true and correct.

Executed on this 22"d day of February,20ll, at San Francisco, California.
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DAVID E. WILSON

DECLARATION OF DAVID E. WILSON IN SUPPORT OF APPLICATION FOR ORDERS
AUTHORIZING LIQUIDATOR TO SELL CDRTAIN WORKS OF ART TO THE MOORES



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

DECLARATION OF MICHAEL R. WEISS 
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dge of the facts and 

lifornia, and am a 

tion.  I and Epstein, 

of California, in his 

iquidator”) of Golden State 

ife Insurance Company (“Golden State”), to provide legal services concerning Golden 

r Orders Authorizing 

bara Joe Moore 

ebsite of Swann Galleries, which is 

of a summary of the 2007 

n Galleries, which were 

m this website. 

rting documents, to all persons 

ay have a substantial, 

rt Orders pertaining to the 

Application, regardless of whether the persons or entities are a party to this action or have 

appeared in it, in compliance with California Rules of Court Rule 3.1184(c).  Said persons and 

entities include the Moores, the four other bidders who submitted proposals for the purchase of 

the Works of Art at issue in the Application, the Building owner Community Impact 

Development II, LLC, Pension Benefit Guaranty Corporation, National Organization of Life and 

Health Insurance Guaranty Associations, the Certificate of Contribution holders, and several 

persons and community groups who have contacted the Conservator or have otherwise expressed 

I, Michael R. Weiss, declare as follows: 

1. I am over 18 years of age and have personal knowle

circumstances set forth in this declaration, and if called upon to do so, I could and would 

competently testify thereto.  

2. I am an attorney licensed to practice law in the State of Ca

partner with the law firm Epstein Turner Weiss, A Professional Corpora

Turner Weiss have been retained by the Insurance Commissioner of the State 

capacity as Conservator (“Conservator”) and then as Liquidator (“L

Mutual L

State.  I make this declaration in support of the Liquidator’s Application Fo

Liquidator To Sell Certain Works Of Art To Austin C. Moore III And Bar

(“Application”). 

3. On February 9, 2011, I reviewed the internet w

the art gallery that conducted the 2007 auction of 94 works of art for Golden State.  Attached 

hereto and incorporated herein as Exhibit 10 are true and correct copies 

auction by Swann Galleries and a listing of the works of art sold by Swan

located on Swann Galleries internet website and which I printed fro

4. I and my staff provided written notice of this Application and the hearing date on 

the Application, by mailing a copy of the Application and suppo

and entities known to me, the Liquidator and the Liquidator’s staff that m

unsatisfied claim that may be affected by the Application and any Cou





 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT 1 



Art Work Sale Agreement 
 

 This is an agreement (“Agreement”) by and between Insurance Commissioner of 

the State of California, in his capacity as Conservator (“Conservator”) of Golden State 

Mutual Life Insurance Company (“Golden State”), on the one hand, and Austin C. Moore 

III and Barbara Joe Moore (“Moores”), on the other hand.  This Agreement shall inure to 

the benefit of the Conservator and his successors and assigns including appointment of 

the Insurance Commissioner as liquidator of Golden State.  The Conservator and the 

Moores (collectively, “Parties”) agree as follows: 

RECITALS 

 WHEREAS, Golden State is a mutual life insurance company duly organized and 

existing under and by virtue of the laws of the State of California, with its principal place 

of business and home office located at 1999 West Adams Boulevard, Los Angeles, 

California 90018-3514.  Golden State was authorized to and did transact the business of 

life, health and disability insurance and had in force life, health and disability insurance 

policies.   

WHEREAS, on September 30, 2009, in Los Angeles Superior Court Case No. 

BS123005, the Los Angeles Superior Court (“Court”) entered an Order Appointing 

Conservator and Restraining Order (“Conservation Order”), which appointed the 

Insurance Commissioner as conservator of Golden State. 

WHEREAS, on June 25, 2010, the Conservator commenced a Request for 

Proposals process (“RFP”) in which persons and entities interested in purchasing Golden 

State’s art collection were required to submit proposals to the Conservator for such 

purchase. 

Art Work Sale Agreement 1



 WHEREAS, the Moores submitted a proposal to purchase certain works of art 

from Golden State, and on December 15, 2010, amended their bid to account for certain 

works of art not available for sale.  Incorporated herein by this reference is the proposal 

submitted by the Moores dated December 15, 2010. 

 WHEREAS, the Conservator and the Moores seek, subject to Court approval, to 

enter into a sale agreement regarding the works of art to be purchased (“the Works of 

Art”). 

 NOW, THEREFORE, the Parties enter into the following agreement: 

1. The Works of Art which are the subject of this Agreement are listed on 

Exhibit “A”, which exhibit is incorporated into this Agreement by reference for all 

purposes. 

2. Within ten days following notice from the Conservator to the Moores of 

Court approval of this Agreement, and, if any objections are made, following notice from 

the Conservator to the Moores of the passage of the time for appeal of the order granting 

approval of this Agreement, the Moores shall pay to the Conservator the purchase price 

of forty thousand dollars ($ 40,000) (“Purchase Price”).  The Moores have previously 

deposited with the Conservator the amount of $12,500 to be applied to the Purchase 

Price.  The remaining Purchase Price to be paid by the Moores is $27,500 which shall be 

paid by certified check made payable to the Conservator of Golden State Mutual Life 

Insurance Company. 

3. Upon payment of the Purchase Price, the Conservator shall quit claim all 

of the Conservator’s and Golden State’s right, title and interest in the Works of Art to the 

Moores.   

Art Work Sale Agreement 2



4. The deposit of $12,500 previously made by the Moores shall be retained 

by Golden State if this Agreement is not consummated due to an act or omission within 

the control of the Moores, including, without limitation,the failure to pay the remaining 

$27,500 within the required 10 days of Court approval of this Agreement, and, if any 

objections are made, the passage of the time for appeal of the order granting approval of 

this Agreement.   

5. Within ten days of execution of this Agreement, the Conservator shall 

provide the Moores with the opportunity to review and inspect the Works of Art at their 

current location at Cooke’s Crating in Los Angeles.  Within two days after the inspection, 

if the Moores determine that the Works of Art are not in substantially the same condition 

as at the time they reviewed the Works of Art in July 2010, (excepting normal wear and 

tear, which are hereby waived by the Moores), the Moores may terminate the Agreement 

by sending written notice of termination to the Conservator’s attorney, Michael R. Weiss, 

which must be received by the Conservator’s attorney no later than 5:00 pm on the 

second day after the inspection.  In the event the Moores do not inspect the Works of Art 

within ten days of execution of this Agreement, or do not submit a written notice of 

termination to the Conservator’s attorney, Michael R. Weiss, by 5:00 pm on the second 

day after the inspection, then the Moores shall have no further right to terminate this 

Agreement.    

6. THE SALE SHALL BE ON AN AS IS, WHERE IS, BASIS.  THE 

CONSERVATOR EXPRESSLY DISCLAIMS ALL EXPRESS AND IMPLIED 

WARRANTIES CONCERNING THE WORKS OF ART, INCLUDING BUT NOT 

LIMITED TO THE IMPLIED WARRANTY OF MERCHANTABILITY, THE 
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IMPLIED WARRANTY OF FITNESS FOR PURPOSE, ANY WARRANTIES AS TO 

THE AUTHENTICITY OF THE ART OR ANY OTHER IMPLIED OR EXPRESS 

WARRANTIES OF ANY KIND OR NATURE.  

7. This Agreement is subject to the express condition precedent that the 

Court shall approve this Agreement.  In this connection, the Conservator agrees to 

recommend to the Court in the motion for approval that no competing bids for the Works 

of Art be considered in connection with the hearing on the approval of this Agreement. 

8. No promises have been made by the Conservator or by Golden State about 

the Works of Art, other than the promises set forth in this Agreement.  The Moores 

assume the duty to investigate the Works of Art and to determine their characteristics, 

value, and authenticity, as the Conservator makes no representations about the Works of 

Art of any kind or nature. 

9. This is the entire Agreement of the parties, which is intended by the 

parties to be an integrated and final expression of their intention.  In the event of any 

unintended ambiguity in the Agreement, this Agreement shall be read to require court 

approval of an AS IS sale of the Conservator’s interest in the Works of Art listed on 

Exhibit “A”, and to impose no duties upon the Conservator other than those set forth 

expressly in this Agreement. 

10. This Agreement shall be governed by California law.  

11. The Parties hereby consent to the exclusive summary jurisdiction of the 

Court to resolve any and all disputes as among the Parties which arise out of, or relate 

directly or indirectly, to the Agreement or the transactions contemplated hereby.  In the 

event the Court is not available, the Parties hereby consent to the exclusive jurisdiction of 
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the Los Angeles Superior Court to resolve any and all disputes as among them which 

arise out of, or relate directly or indirectly, to the Agreement or the transactions 

contemplated hereby.  The Parties agree that service of process shall be effective if sent 

by certified or registered mail, return receipt requested, with signature required.  The 

Parties intend to grant the broadest possible exclusive jurisdiction to the Court.  

Notwithstanding the foregoing, any judgment may be enforced using the assistance of 

such courts as may be available to aid in the enforcement of judgments. 

12. THE MOORES MAY NOT RECOVER ANY SPECIAL OR 

CONSEQUENTIAL DAMAGES FOR BREACH OF THIS AGREEMENT.  TO THE 

GREATEST EXTENT PERMITTED BY LAW, THE MOORES WAIVE AND 

RELEASE THE CONSERVATOR, THE CALIFORNIA INSURANCE 

COMMISSIONER AND THE SPECIAL DEPUTY INSURANCE COMMISSIONER, 

AND THEIR RESPECTIVE REPRESENTATIVES, AGENTS, EMPLOYEES AND 

SUCCESSORS, FROM ANY CLAIM THAT THEY, INDIVIDUALLY OR JOINTLY, 

HAVE MADE ANY REPRESENTATION, OMISSION OR WARRANTY TO INDUCE 

EXECUTION OF THIS AGREEMENT. 

13. The Conservator is a Party to this Agreement only in his representative 

capacity as Conservator, and not individually, and the Parties hereto agree and 

acknowledge that the Conservator and any Special Deputy Insurance Commissioner 

executing this Agreement shall not have any personal liability for any matters or 

obligations hereunder, and further that the California Insurance Commissioner and the 

State of California are not parties to this Agreement and shall have no liability with 

respect thereto. 
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14. Nothing in this Agreernent is intended or shall be construed to give any

person or entity, other than the Conservator and the Moores, any legal or equitable right,

remedy or claim under or in respect of this Agreement or any provision contained herein.

SO AGREEIh

INSURANCE COMMISS]ONER OF THE STATE OF CALIFORNIA IN HIS
STA'TUTORY CAPACITY AS CONSERVATOR OF GOLDEN STATE MUTUAL
LIFE TNSURANCE COMPANY, AND NOT TNDIVIDUALLY

n
av, Na,- '  Zt t (er .  . . - -  Date:
2010
David E. Wilson, Special Deputy Insurance Commissioner, and not individuallv

Dare: -/&a

Date: / *f- tl

Art Work Sale Agreernenl





 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT A 















 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT 2 



USOUO DNINIVUISSU ONV UOIVAUIISNOC CNIINTOddV UiICUOffi

8Z

LZ

9Z

97,

vz
E7

ZZ

TZ

07,

6I

8r

LI

9I

EI

vl

gI

T,I

II

OI

6

8

L

9

s

v

E

T,

I

elqerouoH eql oI sesodrnd IIV roc poUEISSV

uf,(Iuo
CNINIYITISUU CNY UOIYAUf,SNOJ

ct{Ir,Nloddvufl<Iuo I(I@
%

g00BATSE oNESVr

fi00t0 I das

SII-IADNV SO-I JO AINNOJ IIHJ UOd

VINUOCI'IVC CO EIIVJS IIHI dO JUNOC UOrulIdNS IIHJ NI

H

'luepuodseA

'uollerodroc €niloJTIuC s'ECI{11U1SNI
TIdIT'IVNINNT EIVJS NACTOC

'A

'luucltddV

.VINUOCITVC CO EIVIS
EHI CO UIINOISSII^IWOJ EJN\A{NSNI

€FIIOJIIBC Jo elsls eql Jo
JouolssnutuoJ ecu€Jnsq tu€cllddY JoJ s^(euoilV

S LLS- L6S (E TT,) :X€d
11VZ-LG9 Gtd:euoqdeP;

81006 eltuoJIluJ 'seleEuv soT
Z0Ll ruoog '1eer1g EuudS qtnos 009

IuJeueg,(eulollv,Qndeq
SS6IOT 

'ONJEg EI4S .HIIIAIS 'T 
VIUYru

I€Jeueg r(eruollv,{tndoq Eulsrruedng
COO/Y\UflHIVfl-I XIT!Id

I€Jeueg r(eruoilV,&ndeq Eulstrr'ledng
NVIATIIEUC NVIIC'AA,

€ltuoJII€C Jo ol€ls egl Jo l€reuegl ̂(auro$V
'uf N/Y\oug'c cNInIAtca ffiryffi

)



uaCuoDNINIVuISguCNVuoIVnuiISNocDNIINIoddVuaCuoiffi

-z- <-)
's1ess? s,ele1s uoploD lcelord Jo 'elJesuoc '1ce11oc o1 luerpedxe ro f,resseceu eJe s? slce Jotllo qcns

op ol pu€ 'el31s ueploD ol onp s,(euour II3 pelloc ol pezuoqlns sI role^resuo3 eqJ '9

:(t tOt $ epoC ecuernsul) Polsnlls

JaAeoseJerIA 'elpls ueploD Jo ew€u eql ul aq,(ew s€ slesse rc pu" suollceJo stqEg 'sexoq ltsodep

e;es 's1tmocc? uoqulrtu11 lnoqlr,&\ Eurpnlcur s1esse pue 'leuosrsd pue leer'fgedord'sp.rocer's1ooq

s.epls ueplogJo II?Jo uorssessod e{ul ol ql$r{uoJ pezuotllnu sI ro]elresuoJ eI{I 'V

i(srelro4 l€r.tueD

,€01 pue I I0I $$ epoJ ecuernsuf rolelresuoC eql fq repro ro uoqcerlp uodn,(1uo l€Al"rptlll/v\

o11cefqns ere ,pepnlrs JeleoseJeqrrr 'seEere>loJq >lcols Jo/pu€ spuqJ l€n]nw 
'sotueduroc

rreol Ieulsnpur'suorlercoss€ u€ol pue sEunes 's4ueq uoqelFull lnoqllr\ Eutpnlcut'suo4nl4sur

,fteysodap prcu"ug sno1rel u1 'e1e1g ueploDJo seJurls ptlrg l€$nur pue 'sorlrmces 'slunocce >1ueq

.lrsodepgo se1ecgrpec 'slrsodep uoq?llrull lnoqll^\ tutpnlcut 'slesse 
Pu" spqJ IIV 

'€

:(t tOt $ apoJ acuemsuf regeereq

poJe1ocsrp eq,teur qcTqrr\ esoql loJluoc Jo uolssessod s(el€ls ueploD ut ,{lluaserd 'po1en1ts

Je1eoseJeq1\ .em1eu puu edr$,{rone pue fuego spsse Jeqlo pu? spJoceJ's4ooq'suollce;o slq8p

,s1cu4uoc .se4lrnces 'spurg 
I€nlntu'slunocc? 4uuq'lrsodepJo selecglUoc'sltsodep uoll"lrurfl

lnogllllrr Eurpnlcur ,qcns se,{lrcedec I?lorJJo slq q 'ecg3:o uI Josseccns retl Jo slq Jo Jol€AJesuoC

eql q pelse^ sr 'pe1en1rs releosereqn 'a1e1g ueploglJo sless? eqlJo p ot e$J '7,

:((e)f gOt ptre I I0t $$ apoC ectrernsul) eluudordde ursap '{etu

eq s? Joerow qcnlu os Jo e14s ueploo Jo sseulsnq oql lcnpuoc ol tuFI pelcerlp pu" e14s ueploD

go (..ro1eLrosuo3,, Jeg:€ureJeq) rop,uesuoC sE pelurodde sI JauolssiluuroJ eqJ 'I

:luql oflufl(Iuo AgflugH sr rI

'fluoqlruJo elecgruec sJo lr ol ecrrenssl eql JoJ slueuo.rrnbor

eql qtllrrr.,(lduroc lou seop rernsur pl?s ter{l punoJ (Z) pue icrlqnd eq} pu€ 's.roltperc 'srsp1oq,(c11od

slr 01 snopJ€ze\eqlluA sseursnqJo uorlcssrrB4 rel&nu sll 13w uo4lpuoc gcns w eq ol

(.,elels uop1og,,) fueduro3 aclrurnsul oJI'I I€qnIN elels ueploD punoJ (t) seq leuolssttuuloJ eql

1eql uopecllddy pres tuo+ lmoo s50 ol Euueedde lI pue urereq peIS ueeq turneq (.,reuorssruuro3

. eql,,) €FuoJTIeCJo el"ls eWJo JeuorssiluluoC eclrsrnsl{ eqlJo uorlecllddy pelllre^ eqJ

8Z

LT,

9Z

SZ

VT,

ET,

ZT,

IT,

OT,

6l

8I

LI

9T

SI

VT

€I

7,1

IT

OI

6

8

L

9

s

v

E

7,

I



I

uEcuo DNINIVUISSU ctNV UOIVAUIISNOS DNIINIOddV USOUO tM

-E- ff
i(sramo4

I?reueg lEgI pu€ t tOt $$ epo3 eclr?rnsu1) e1e1g ueploD fq pesn selllllceJ uolpellor lletu

rerllo pu€ sexoq ecgJo lsod 11e pue,{uu osn ol slrIEIJ eql q eEueqc e lceJJa ol pw elsls ueploD

Jo II€tu [€ eJnces pu€Jo uorssessod s>1el 'UenTp ol pezlroq]ne sI Jo]elJesuo3 etl;, '0I

i(sroirro4lereueD ,€0I pue G)fgOt

$ epoC ecuernsul) JoplJesuoJ se suoqcuql sil{ lno.(uuc ol fresseceu u$I ot reedde,(eur su

so1els rorpo ro slql q 'ele1s ueploEgo spsss eqlJo uorllsodslp reqlo ro uorleplnbrl 'uoperlspttupe

oql qlll\ uorporruoc ut uorlc€sus4 Jer{lo ro .{uedord leuosred pIrc I€eJ .(ue 3o eles ,{ue elenlcoJgo

ol rsdord pue ,{mssoceu slueurrulsur Jeqlo pue ses"oler 'sluetut6rsse 'spsep 
il" plre ,{ue rerrqop

pue eEpelmornlc€ 'elncexe ol pw 'elqelrnbe ro pEel's8urpeecord leEel reqlo pIrB sllns 1e pue ,(ue

pueJep ro/prre 'elncesord'ep111u1 ol pezuoqlnu sr'eureu ut\o s.Jol€ JesuoJ eql q Jo olEls ueploD

Jo etrreu oql q 'bas 7a 0I0I $ epoJ acrr€Jnsul repun Jol€AJesuoC sql uodn peueJuoc fluoqlne puu

sramod eqlJo.(ue Suruuogred pue SurlncexeSo esodrnd eql JoJ 'loleuesuoC eql '6

:((p)f gOt $ epoC acuemsul) (OOO'OZ$) srellop pu€snoql,{}uaml

Jo urns eql peeJxe lou seop panlolur,{gadord eqlJo enlel te{relu eq} peplloJd'rodord rueep

.(eur ro1e,r-resuoC eql s? suorlrpuoc prre srruol qcns uodn 'en1el ls{Jptu elqeuoseeJJo slseq eq}

uo JeJsrr€4lo'e1es 'uo4rsmbce rrcql Jeglo ses?c ur 'ro 'en1uA p{rulu elq"uo$eJ s}l l" ol€ls uoploC

go fgedord leuosred ro IeeJ fue 'q1pl 
IBep JoJo esodsrp esl/v\Jol{lo ro 'uopueqe 'ro;sue4'114s

'elordtur'esee1 'raqurncue 'e1eceq1od,{q'ermbce o} pezuoq}ne sI JoleAJosuoJ eqJ '8

:((c)reot

$ epoJ ocuernsul) ele1s ueplogJo o1else eqlJo tsorelur lsoq eqt ut eq ol tueep II?qs rol"^resuoJ

eql s€ suoqrpuoc prre suuel qcns uodn e1€ls ueplog lsue8e su$€lcJo sluatueliles epqoEeu

Jerrrrpru raqlo fue ur Jo es[uordtuoc 'punodruoc ol pezuoqlnu sI JolellesuoJ at[L 'L

:((flfeOt $ epoC ecuemsul) slqeP

Irgtqnop Jo psq r(ue '1seq suoep Jol€AJosuoC eql se suolllpuoc pIIB stural qcns uodn uoqcellocJo

esodrnd erll JoJ 'r.6rsse ro 'esiruorduroc 'punodruoc '11es ol.Quoqlne eql el?q ol plre elsls ueplo$

ol Eurtuoleq srurulc prre enp slqep Il€ lcolloc ol pezlroqln€ sI rol€ArosuoJ eq1, '9

:((e)fgOt $ opoC ecuemsul) sseutsnq pue ',firedord

87,

LT,

97,

9Z

VZ

EZ

ZT,

IT,

OT,

6I

'8I

LT

9l

SI

vl

€I

T,I

II

OI

6

8

L

9

s

v

E

Z

I



I

USCUO DNINIVUISSU CNV UOIVAUIISNOC CNIINIOddI/ UACUO TAESCTAUUA}

-v' -T
prru sseursnq eql ql1lv\ Eulpep esr^\Jeqlo ro Jo Eursodsrp 'Eu4eptnbtl'Eurlcnpuoc 'Eumrosuoc

Jo uorssessod tur4et;o sssuedxo II€ pu? 's1uelsrssu rolpr;r-'s4re1c 'lesunoc p8el 'srauolssuuluoc

,$ndap lepeds Eur,(oldureJo slsoo arll xg ol pezlroqlnu sI Jol€AJesuoC eqJ 'bl

:(ggOt ptre (e)SgOI $$ epoJ ecuernsul)

,{ressaceu suoep JolenesuoC aql 1eq} srenod esoql ueqlJo qc€e ol antE ol pIrB 'sluelsrsse rcnrJP-

$Felc.{oldule ol pu? 'slue8e sq s€ 'lastmoc ptol ro7pue sJeuolssruruoc r{1ndep lerceds 
'1ees

I€lcgJo pu€ prrerl sTq reprm.(oldure pue lurodde ol pezuoqln€ sr rol€ArosuoJ etlJ, 'gI

i(srarlrodl€reueD ,t0I puB I I0I $$ epoc ecusmsul) dtqsp;eq ol enp seqlnuuu

prre sorcrlod ecuernsul oJII ruo+ slel*r?Jpqlt,r\ puq Jo sJepueJms JoJ eJnpecoJd e lueweldurt

pue dolerrep o1 iseqrnuue pus sarcrlod ecuernsul OJII Iuog sle1!\"rplDl1v\ pu?Jo sJepuouns

uo unuolerour fep-66 
" 

rlsllqelse o1 SolerresuoJ se slueu4utodde sg o1 lusnbesqns roTpue roud

Surrucce ,Ued ul ro elor{ \ u1 'e1e1g uoploDJo suor1e311qo ro/pu€ seTllllq"fl 'sesuadxc 'suile1c 
11e ro

etuos Jo 1ueur,{ed JeJep Jo fed ol 'uorprcsrp sFt ul 'pezuoqlne sI rol?AJosuoC aqJ, 'Zl

i(sreno4lereueg pue (E)fgOI $ epoC acuemsuf selslse

Eupeppbq Jo/puu pelrasuoc ruog s1essego fle,rrsnlcxe Eutlslsuoc lood lueuqselut uu qEnorql

sluerulse1uler prrp sluetulselw 8urpnlcur (ulereq ecuereJeJ,(q pelerodroJul pu€ uorlecrlddy eql

ol € llqFlxg w peqceuv) ecgJo uorpplnbll Tr uoq€^rosuoc s.reuolssruluo3 eIilJo seullsprnE

lueulse1ur erp ol luensrnd epetu eJ€ Jo (urereq oJuoJoJeJ,(q pelerod:ocu plru uorlucrlddy

eql ol Z llqFlxg se peqceilv) saurleprnE luatulselul Eu4srxe s(el€ls ueplog qlIA\ arlrelldtuoc

ur eJe slueu4se1uleJ Jo slueu4solur r{cnsJr lueu4setuleJ Jo }uerulsenur red 000'000'9$

Eurpeecxe ]ou lnq ,000,00I$Jo ssecxe w sluourlse^utoJ Jo sluolulsa^ul e{etu,(eru roleruesuo3

eql lurll ldacxe '(000'00I$) srellop prpsnoql perpunq auoJo tuns ogl peaoxe lou seop ep"ur

eq of lueulse1ureJ Jo luouqsolur or1l pepr.rrord 'sercrlod r$iltqeslp elqclloctrecuou JoJ seAJeseJ

puu .sseursnq eJll ol lulueprcur sluouree.6e frelueurelddns 's1ce4uoc.(lrnuue 'setctlod eclruJnsul

9JII roJ se1reser sE olels ueploD fq peurelul€ur eq ol r\€1,(q pertnber selreser eqlJo lunolrrB

oql peecxe lou op s€ uorssessod srq u! el€ls ueplogJo slesse pue sputg eIOJo suoruod qcns 'e1u1g

ueploE3lo srotrperc pue sreploqfcrlod eqlyo Eserelul lseq eqt roJ elq"lms tueep.{eru rolelresuo3

eql s€ Jerrrreru qcns ur tselurer pue lselul ol pezlJoqtn€ sI Jol€AJesuoC oqJ, 't 
I

8Z

LZ

97,

9Z

VZ

EZ

ZZ

t7

OT,

6T

8I

LI

9r

sr
vl

II

7,1

II

OI

6

8

L

9

s

v

€

T,

I



UiIOUO DNINIVUISgU CNV UOIVAUASNOS DNIINIOddV UACUO TUASOAUTA1

-s- -n
'pur4 ro ernl€u,{ue;o 'el€ls ueplogJo uorssessod eqt q s}ess€ ro ,(gedord ro e}els ueploD

Jo slosse ro fgedord or{tJo 'turoEaro3: eqlJo fue ur uosrsd r(ue tutlslsse ro 'r{em,(ue ro leuuuru

,(ue ur Eurleecuoc ro turpceqlod,(q'Eurleuerlu 'Eurlacuuc 'turt€rsse 'tur11es 'EuureS:suer1 'Eursn

Jo tursodslp uro+ uoqelgrll lnoqll^r Eurpnlcur fuedord sllJo uolllsodstp ro sseulsnq s6o1€ls

ueploDJo uonc"srre.B eql uro+ pourofue ere seefoldua ptre 'sluelras 'slueEe 'sropelp 'srecg;o

stl pue alels ueplog 'rolelresuoC eqlJo uon€zuorpne sserdxe eql uodn ldecxg '8I

l(srazno4l?roueD t€gt $ epoC ecllumsul) rolen-rosuoJ etll,(q Eullpm

ur psletelepoJ eq,(eur srenod qcns se ldecxe papuedsns eJ€ selllroqlru osotl \ 'el4s ueploDJo

sre8euetu pue srecllJo 'srolcslp eqtrJo srer'rod el{l II" ps1tru.6 sI Jol€AJesuoC eILl 'Ll

i(srerrro6 lerauog ,€0I $ epoJ ecuemsul) slqeuoseer

suoep eq w suoqrpuoc puu sural qcns uo sae,{oldrue eJIq ol ptre 'sel4uacul uoqueFr Euruteluoc

slueua8ueue Eurpnlcur see.(oldrue qlrfi\ sluerueilrmue uorlesueduoc Ateu olul Jelue o1 'see,{oldure

r1lrl\ slueuretrmrl;e uollesueduroc eluunrrJel ol pezuogtnp sI JoplJesuoC oqJ, '9I

i(srono4

IereueD ,tgl $ epoC ecrrernsul) pslcefer petueop sr lcu4uoc frolncexe qcns ueql otull l€ql ulW!/Y\

rolulresuoC eqt,tq poumsw flsserdxo louJI puu 'gno3 sltllJo repro requql pue ot uoqeclldde

.(q pepuelxe sr el€p qcns sselm'roleruesuo3 Eu4uloddy rsprg oqlJo elsp eIDJo s,(ep 971

rrerll Jelel1ou1ce4uoc qcnsJo lueunfrsse uu ldecce ol soe.6e elels ueploD qclg ^. ol s€ Jo.,tUed

€ sr olels ueploD rlclqr\ o1 'surelsfs uoq€uuoJul sseulsnqJo eJ€^\Uos relndurocSo esn eql roJ

lueuro8uerre Jeqlo Jo esuecrl Kw pue '(lueures.6€ Jo lc€rluoc qcns,(uu ol elnpeqcs,(ue Eutpnlcut)

luetuse.6e Jo lo€nuoc uorl€zrlrln Jo lelueJ'esuol fue 'uoqulFrll lnoqlll\ Eutpnlcut '1ce4uoc

,,{rolncexe ,(ue ',(gtpour o1 ro '1ce[er Jo oumss€ ol pazuoqlne sI JolelJesuoJ ot[L '9I

i(srsmo4 l€reueD LEOI Vn 9€0I 
'(€)9€0I 

$$ epo3 ecuarnsul)

g€01 $ epoC ocrrernsul ol luensmd punC ecuemsq eqlJo lno slsoc qcns.,{ed o} ueql's1soc

qcns .{ed ol sptmJ tuelcgJnsul ore ereqlJt pue 'ocgg6 uorleplnbl'I Tt uolplresuoJ eIO fq pal€colle

Jo/pue peJmcur slsoJ pue'puoqreno elqp4srurup?'s1soc anrl€nslunup€'suorlecolp esuedxa

'sesuodxe uop€lFull lnoqlrl{ Eurpnlcur sJerpo prrp Jol€AJesuoC eql ol olels ueploDJo sless€

eqlJo lno s1soc qcns,{ed o} pu€ '1moc eqlJo le,rordde eql ol lcefqns 'el€}S ueploCJo,(gedord

87,

LT,

97,

9Z

VT,

87,

ZZ

IZ

OZ

6T

8I

LI

9r

9I

VT

€I

7,1

II

OI

6

8

L

9

s

v

E

Z

I



UACruO CNINI\ruISAU ONV UOIVAUASNOC CNIINIOddV UiIqUffi]

-9-
'uotleuuog:urgo sEurproceJ Jeqlo 'sEur1um. 'scs1p 'sede1 'srelndruoc 'uorleurrog:ur 'slrmocc€ 'sprocst

's4ooq 'slesse 
IIB Jol€AresuoC eql 'o1 elqepune e{Brrr.,(lelerpaunul pue 'ol Jonrlep ol perepJo

ere ol€ls ueploDJo seefoldue pue slue8u 'srolcelp'srecggo 
1e pue eluls ueploD 'EZ

:@ZOt $ epoC

ecuernsul) ele1s ueploDJo slesse oqlJo else^\ eql ruo+ peulolue ere suoued 11y 
'ZZ

i(sre,rvlo4 IEreuoC LE1I pw 0Z0t $$ opoC eclrcrnsuf o1u1g ueploD relo LInoJ sltpJo

uorlcrpsunf elrsnlcxe eql qlyh Eurpeecord sFIlJo.(cuepued sql Eurmp rolru€Iu,{ue ut Euuegrelut

Jo rolelJesuoJ erll qlrm Euueyalur felr {ue ur ro elpls ueploDJo uorssessod eql q ro el4s

ueplog ,{q'pe11o4uoc ro peu^\o 'slesse pue ,(gedord eqt;o rolelresuoC eql,{q luaura8ulrutu Jo

o uo$sessod eql qtrm eJeJJelul ol Jeleosleqirr Euqt Jerpo ro pu due Surop pue 'uorluEllqo rotllo ro

luer fue Eurgezrrp ro Eurploqqtvrr 'r{Uedord 
leuosred Jo I€eJ.(trego uorssessod o)ppJ ol Eutlduaile

ro Eur4epr 'Eururelar '8ur{el 'ggo-1asgo lqEg r(ue Eursrcroxe 'uo4ettlqo petul€lc ro uotleEtlqo

fuego elep anp oql Eurlureleccu ruo+ psurofue ere suosrod 11e 
'ecrlou elq€uos"er pellecer

seq rols^JosuoJ eql qcF{rr\ ur Euuueq e $ae penssl unocJo e^sel qlll\ ldecxg 'IT,

:(G)OZOt $ epoC ecuemsul) ol€ts ueploDJo sless" rolpuu.(gedord;o,{cuaEe Eurxel

,{ue,{q penel sluorussess? ro sexe1Jo lueurfeduou JoJ peep Jo eles eql tutulolug 'OZ

l(srom,o4 lureueD LE1I pw 0ZOI'II0I $$ opoC acuurnsuf rolea;esuoC eql ol ecrlou olquuos?or

rege peur?lqo lmoC sgl uro+ JepJo rru JaU" ldocxe 'rolerr-resuoJ erll,{q sseursnq pl€sJo lcnpuoo

eql qllt\ Euuegrelut pe.(uu Europ wo{ pue 'elels ueploDJo spss" ropve fUedord eq1go.,(uu

lsureEe sEurpeecord 1eEe1 reqlo ,tue Erqnt ro 'uodn.fr.e1 Euqew Jo Euruoepar 'uodn Eursolcero;

'uodn Eurlncexe 'Eulqcuge tuo+ prre 'rolelrresuoJ eql ro 'slesse s11 'e1u1g ueplogl lsuteEe 'etnleu lo

puq.(uego suoll Jeqlo ro slueuqc"pe 'ssmsolcaro3: 's1uau6pn['secuera;erd urcile ol Eu4duaDe

ro Eurulelqo ruo+ pue 'uorlerllqJ? ul sJeileru pue 'r{uorurlse} Jo slueuncop;o uo4cnpo.td

ro.(rerrocsrp leduoc o1 s8urpoecord ro suorlc€ uorplnurl lnoqllr\ Eurpnlcur fltnbe w llns Jo lv\el le

uollce fuu Eururelureru Jo turlncasord ro tuqnlqsul tuo+ peuro[uo ere suosred 1y 
'61

:(f gOt pu" 0Z0I 
'I 

I0I $$ apoC ecuernsul) rolelresuoC s? seTlnp roq ro sltlJo

'pnpuoc s.Jol€AJesuoC eqt qlul EuuegJelut Jo Eurlcn-4sqo tuo{. peulofue e.re suosrod qcns 'reqprg:

pw unoC spllJo ropro Jer{urg 14rm'uo1}ceJo sesn€c Jo srul€lc uorl€lFull lnoqlllr\ Eutpnlcut

8Z

LT,

9Z

ST,

v7,

EZ

ZT,

IZ

OT,

6I

8I

LT

9r

SI

vl

TI

ZT

II

OT

6

8

L

9

s

v

t,

T,

I



uECuoDNINIVuIsguCNVuoIVnuiIsNocDNIINIoddVuaCuotffi

-L- -a"
peu/Ko fgedord Jo slosse o1d11cefipur ro,(llceJlp 'e1e1er qcH./I\'1o4uoc JIeI{l Joplm ro uorssossod

Jreql w sluoumcop Jeqlo prre sluerumop ellll'slrmoccpJo spJocer pue $looq IIe pu? 'pe1en11s

renereq^\ elels ueplogJo slesffi Jerllo II€ pue '(esrrrrreqlo Jo.(lprcgeueq paumo).{pedord

'slosse 'spurg 
IIB Jo sl€lJeleur o,rqducsep Jo/prre sUBrIc 'uotlelueumcop 'splocal 

II3 JolsAJesuoJ

eql ol JeAo runl ol peJepJo are 'ruoql;o qc€e ptre 'e1e1g ueploD q]rirr uorledtcrged Jo Uecuoc

ur seqrJue ro suosrad 11e prr€ lo4uoc Jregl Jepun soll4ue ro suosred Jeqlo pus 'sa1eqg;e 'st€tssu

osJosseccns 'seefoldtue 'slueAlos 'slueEe 'srolcertp 'srecg;o sll pu? el€ls ueploD '87,

i(sreirro4 l€reueD Le1lplur- 0Z0I $$ opoC ocuernsufl rolea;esuoC aqlJo luosuoc oql

tnoqq{\ upJeql peur€}uoc uor}errrroJur ̂(ue ro slsrl qcns r(tre Eursn tuo.U peurofuo ere suosrad 1e

prre JoplJosuoC eqt ol slsrl qcns renrlep ol perepJo eJ? elels uaploDJo seateEuotu ro seEeEgotu

'sroploq ̂\oJcse 'sreploqr(ctlodgo s1sl1,(ue3o uorssessod Euneq suosred 1y 
'L7,

i(srairro4 l"rouoD 4€0I pu€ 0z0I $$ epoJ eclrernsul) roleruasuoc eql ol

,{11cenp spusq Jreql w ro ureql,{q pepelloc sprrlJ II€Jo seclrel}Iruar II? e>l?u otr perepJo ere 'e1e1g

ueplog r.llr^\ sseursnq euop el"q or!!\ sJe{orq IIe pu? 'elels ueploDJo sluoEe 11y 
'97

i(sremo4 l€reuoD ,g0I pus 0Z0I $$ epoC eclrcrnsul) lsenber stq uodn sprocer

r{cns Jo1ulJesuoC eql ol JeArIep ol pue spJoceJ rlcns ulelulelu ol peJopJo eJu 'lueulee$e rsqlo ,{ue

ro lce4uoc ueglr^\ ol luensmd'elets ueploD JoJ sprocer ul€lulslu oqll suosred 11y 
'97,

i(sreirro4 preuoD ,€0I $ epoJ ecuernsul) sepnp rer{ ro slqJo ecu€IruoJred eql ut ro}?^rosuoJ

eql qlll\ eleredooc ol peJepJo eru 'e1u15 ueploD qlIA\ Uecuoc ur Eutlce enll€luosaJder reqlo

{ue ro uorlerodroc pot"l{gJ" ro r{rerprsqns 'r(uuduroc Eurploq luored ftle ro 'suor1ercoss" 
Pnlnur

Jo {cols 
'sre>1orq'suorlnlqsur Eurpuel Jo l?rcuuurJ 

'suoqetcoss€ uuol pue stunes 's4ueq o} pO}IIIIIT

lou lnq Eurpnlcur pue 'ged ur Jo oloq \ ur rerlln 'srreg;u s.eluls ueplo5lJo lcodse ,{ue3o streqc ut

,Qpuo Jeqlo Jo el€lllJJ€ 'fuBduroc Surploq'luered olerodroc 'drqsrouged'uotlercoss? 'ttug 'uosred

raqlo,(ue ro 'e1e1g ueploDJo slueEe ro seofoldure 'seo1sru1 osropelp (sJocgJo 
IIY 

'V(,

i(srerrro4 l?reuoD ,g0I pu€ 0Z0I 
'I 

I0I $$ opoJ eruumsul) suosred presSo lorluoc .ro,{polsnc

uorssossod eql ul lou eJe sruolr qcnsJl stuelr Euroterog orllJo slnoqeeJoqa lc€xo eql 'roleuosuo3

aq1 fq polsenba"ryl Eullplr ur ro ',{11eqrel esolcsrp ol pl"soroJe eql Eurlcslp 'roqurg pu? Io4uoc

ro fpolsnc suosred pres ur 'ps1en11s JeleoseJaqm 'ep1g uoplogJo.{Uedord Jeq}o pue lueurdrnbe

87,,

LZ

9Z

ST,

vT,

EZ

ZZ

IZ

OZ

6T

8I

LI

9l

SI

VT

€t

T,T

II

OI

6

8

L

9

s

v

E

T,

I



ugcuo DNINIVUTSgU flNV UOMUESNOJ DNITNIOddV USOUO tAg,Sodoltt+'

:po]€cl
600e 0 t dls

'(srelro4 
l"reueD

LEg1. pw 0Z0t $$ epoC ecrrernsul) uorlepnbl ro '.(c1dn-r4ueq',(cue,rlosur 'uorlerelecc"Jo lueAe

.uo4nlossrpJo luele 'uorleuruuel llnegepgo luelo 'uorlelovr 'qcuerq e 'se aletsdo asll\Jeqlo Jo

,eq ol peueep eq II"qs 
'opeur,{qereq s? qcns Jepro fuego rt4ue ro '1tnoc,tue,{q eelsru} Jo roAreceJ

,lolelresuoc € Jo uorlueleJ Jo lueulurodde 
'uorlceles leql Jelruetu .(ue ur eprrrord l€ql slc€-4uoc

1ueul(oydure ro 's1uetuee.6e asrqcue4 'quetuee.6e esuecrl 'sluoureer8s luetues"e 'slueruea-6e

Eurllnsuoc ,s1ueureo.6e fouo$e 'slueureerEe Eurcrtras 'sluauroerS? 
IulueJ pne otere>1orq

elulso psr.slueurea.6e luauraEetreur oslueurea6e /r\oJcse 'sorluerunt 'sercrlod ecu?Jnsul 'seseel

,llparcyo sregel 's1uerue1e1s 
l?rcrreug 

'1erep11oc Jetpo Jo sluerJo queunrErsse 'sluouna.rEe eEpeld

.s1ustuee1fe uoq€urpJoqns 'queursorEe uorleEorqns 'sluoureslE€ uollecglwuepur 'saEeElrour

lsru13io speep's1uetuee.6e.,(lunces 'slueuree.6€ ueol'selou r{rossnuord'spuoq egluuren8

I€rcueus :uorsrnord qcns ftre Jepun esrJu osv!\Jotllo feur ro uesu€ s€q lsql uoqce Jo esn€c

,{ue rs,ro uoqcrpsrmlurelar lpqs lmoC s5{t pu? 'UnoO s1qt fq peJepro esl/r\req}o se ldecxs 'porreq

pue pe,{e1s eq osl€ II€qs oproql turleler serperuer prre slq8lr IIe pu€ fue 3o uoluasse eql pu€

'pe,{e1s eq lleqs 
'(o1ereq1 suoq€crJrponr ro 'sluenn6rsse 'slueupueurc ,(ue se 11sm se) slueuraarEe

;o ssd,$ Eur,no11o; erp 'o1 petgrll tou lnq ouorlerlsnlpgo ,(e,n,{q Eurpnlcul 's1e15 ueploD pue ,{ped

p4qt,{ue ueel1qoq pu€ fq olul pereluo lueureo-Ge ,{ue3o suorsvrord 11e pue f,uy '62

i(sreno4 l"reuoD l.€0I pue

0Z0I $$ epoC ecrrernsul) e1e1g ueploDJo suorleredo ro sseursnq eql otr ro elels ueploD.(q pleq ro

J rolredng eql Jo e8pnf

87,

LT,

97,

S7

v7,

ET,

ZT,

IZ

OT,

6T

8t

LT

9l

SI

VI

EI

T,I

II

OI

6

8

L

9

s

v
g

Z

I



cop'l0LE9v09
918t096002V1

luemlcocl
seruuf scruoJe^

'eTtuoJII"C
'sole8uy so-I 1e '6002 69g reqruoldeg uo pslncexe se^\ uorlcrplcep sql leql pue lceuoc prru

erul sl EutoEe.rog eql 
"ruroJIIeCJo 

ale1s eqlJo s1rrel oql roprm {mfredgo ,Qleued reprm erelcop I

ruoc'uelo^\J eE rc@plolJuesoJru : ssorppv IIGUr-fl

,,22:i;l',i'[z;?ffj gv\zl L006 sluroJIlsS 'seleEuv soT
Jool{ r{luenes-,{uoc

troe4s qlg '/Y\ 
EEg

dT-I uolol[ T roar€g
'bsg 'pleguesog '-I 

laeqclntr

:sl\olloJ s€ pesseJpp€ 'frerrqsp lqEnue,ro ro3: 'lursueg feruolly erilJo ocUJO aqlJo ure1s,{s

Ileru l?tuelul eW q'edolenue pepes e ur pesolcueJoereql.{doc eru1e peceld 1 
'uotltppe uI 'll?tu

cruorpele evr.{doc erul e Eurllrursueq,{q UU11UO CNINIyUJSflU 11NV IIOIyAUflSNOJ
9NIINIOd4yUfl11UO [CflSOdOUdl poqce$€ eqpe^res 1 

'ffiu6

'sseursnqJo esJnoc r{reurpro eql q.'{ep sures lsrp Jeunoc lqErueno
eql qlp\ pelrsodep sr lereueD.{euo11y eqlJo ocUJO eql }e tuo1s,(s uorlcelloc lre{u I?urolq oql

ut peceld ecuepuodseuoc 'ecr1c€rd 1egl rDrA\ ecu"procc€ uI 'ocrlros 
lleur lqEyus^o SSgUdXfl

'IygflOfl.{ eql q}Ilt\ peur ffinuslo roJ ecuepuodssuocJo Eurssecord prrp uor}callot JoJ I?JoueD
,{stuo11y eqlJo ecgJo erpw ec4cerd sseursnq eql qll^\ rerprruJ ure I '€1006 y3 'seleEuv so'I

'Z0ZI el.Ins 'leerts Eupdg qlnos 00t :sl sserpp€ sseursnq,(ur !re11eur sFil ol Ktle"de lou prre raplo
ro eEe go sree,( 8 t uru I 'epeur sr ecrlJes snn uorlcarrp s(Jeqruew qclql\ lB 'r€g el€ls eluJoJIIeC

eqlJo reqruo(u 3 Jo ecuJo oql sl qcFlf\ 'lureuog fsuropy eqlJo ecgJo eql ul pe.{o1due rue 1

)&[cep I

:'oN

'oJ ecuurnsuJ eJIrI lBnlntr J olBls uoploc 'A reuorssFuruoc aru"rnsul :eu€N ewc

UgIUNOC IHOINUflAO CNY TIYIAI.fl Ag flJIAUflS dO NOIIYUYTCU(I





 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT 3 























 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT 4 



Golden State Mutual Life 
Art Collection 

Prepared: 6/21/2010

No. Artist Title/Description Medium Bid Price
1 Ablade Dancing Women Oil on canvas
2 Bakari Santos Baiana Bronze/Enamel Plaque
3 Bakari Santos Baiana II Bronze/Enamel Plaque
4 Bakari Santos Oxala Bronze/Enamel Plaque
5 Richmond Barthe William Nickerson, Jr. Bronze with marble base
6 Cleveland Belloughs Nimba With Crown Photo offset lithograph
7 Herbert Bennett Untitled (Beast and Women) Linocut
8 Herbert Bennett Untitled (Scales of Justice) Linocut
9 Herbert Bennett Untitled (Justice, Women and Beast) Linocut
10 Melonee Blocker Alpha and Omega Shield, aka Symbols, 1975 Oil on canvas
11 Bobo Tribe Polychromed Wood Mask Wood and pigment
12 E. Branch Human Bondage II Woodcut 1/10
13 Bruce Brice Mardi Gras Indians Tempera on paper
14 Bruce Brice Mardi Gras, Jazz, Rock and Roll, 1980 Photo offset lithograph
15 Edgar Brierre Road to the Sea (Winding Road) Oil on canvas
16 Nathan Bustion Antelope Mask, 1980 Intalgio 8/300
17 Elizabeth Catlett El Abrazo (Embrace) Wood Sculpture
18 Momodou Cessay Njabot (Family), 1986 Serigraph 29/450
19 Momodou Cessay Women Planting, 1977 Silkscreen
20 Carlos Cobbs Kwanzaa Guaride, 1979/1981 Photo offset Lithograph
21 Carlos Cobbs Kwanzaa Guaride, 1979/1981 Photo offset Lithograph
22 Robert Courts Moslem Musician Pastel on paper
23 Dale Davis Crucifixion Mixed media assemblage
24 Dale Davis Face Jewelry
25 Dale Davis Pyramid Jewelry
26 Dale Davis Red Sun Jewelry
27 Dale Davis Undulate Jewelry
28 Dale Davis Untitled Mexico Jewelry
29 Charles Dickson Story Pole Wood and mixed media
30 Charles Dickson Strange Fruit Wood with resin
31 Marion Epting Mood Landscape/Polynesia Oil/Collage on canvas
32 Claude Fiddler El Centro De Espanol, 1979-1981 Etching 3/79
33 Fills Fetish I, 1969 Pastel on velvet
34 Fills Fetish II Pastel on velvet
35 Alice Gafford Still Life with Blue Plates Oil on panel
36 Buraimoh Gbadamosi Shrine Figure Stone
37 Rose Green Braids Wood Sculpture
38 Mark Greenfield Trumpet in the Field Ink on paper
39 Camille Higgins Woman in Rollers, aka Woman's Head - Story 1 Conte crayon on paper
40 Camille Higgins Generation, aka Woman's Head - Story 2, 1974 Conte Crayon on paper
41 Varnette Honeywood Sabbath, 1978 Photo offset lithograph 34/250
42 Ibo of Nigeria Two-Faced Headress Wood, pigment and feathers
43 Harvey L. Johnson Harvest Seed, 1972 Lithograph 5/6
44 Harvey L. Johnson Untitled (After John Biggers) Oil on board
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Golden State Mutual Life 
Art Collection 

Prepared: 6/21/2010

No. Artist Title/Description Medium Bid Price
45 Arnold Love For Bill & His Cosmos & Thing, 1967 Sepiatone 1/6
46 Arnold Love Two Piece Bone Form Resin over wire mesh
47 E. Marshall Tembo Silkscreen 7/22
48 Mende of Sierra Leone Mende Society Mask Wood
49 Willie Middlebrook Imani Black and white photograph
50 Willie Middlebrook My Father's Funeral Black and white photograph
51 Willie Middlebrook The Child Black and white photograph
52 Willie Middlebrook The Mother Black and white photograph
53 Willie Middlebrook Three Generations Black and white photograph
54 Willie Middlebrook Van Der Zee The Master Black and white photograph
55 Clifford Moore Kitchen Still Life Oil on canvas
56 Howard Morehead Massai Women Color photograph
57 Howard Morehead Rio Color photograph
58 John Offutt Impasse/Sunrise, 1984 Acrylic/Oil on board
59 Osiro Olatuude Untitled (Chief Oloruntobo), 1970 Watercolor/pen on paper
60 Charles Paige Funeral Painting (Cross) Watercolor on paper
61 Charles Paige Funeral Painting (Pall-bearers) Watercolor on paper
62 Charles Paige Girl in Chair Lithograph
63 Charles Paige Harriet Tubman Acrylic on Board
64 Charles Paige Home Series: Raggedy Ann Acrylic/Chalk on paper
65 Charles Paige Home Series: The Window Acrylic/Chalk on paper
66 Charles Paige Sleeping Acrylic on Board
67 William Pajaud Sun Flowers Oil on board
68 William Pajaud Wild Turkey Oil on board
69 Michael Perry Running, Standing, Walking Woman Aquatint etching
70 Ronnie Phillips All Dressed Up Color photograph
71 Ronnie Phillips Shoe Sole Sepia Photograph
72 Jerome Prettyman Old Folks aka Old Man Graphite on board
73 John T. Riddle Fifteen, 1979 Silkscreen print 14/34
74 Bobby Sengstacke Milk of Love Black and white photograph
75 Bobby Sengstacke Soul Eyes Black and white photograph
76 Jaschab Untitled Enamel on metal plate
77 Bassett Untitled Ceramic plate
78 Sims, Theodore Young Man, 1972 Pencil on paper
79 Skunder, Alexander Boghassian African Images Casien on paper
80 Lee-Smith, Hughie George A. Beavers Jr. Oil on canvas
81 Lee-Smith, Hughie Norman O. Houston Oil on canvas
82 Stewart, Chuck Billie Holiday, 1955 Black and white photograph
83 Tann, Curtis African Mask Batik
84 Unknown Untitled (Figure) Graphite on paper
85 Tyrone Whitmore Untitled (Girl: Blue Background) Painting
86 Unknown Untitled (Green Abstract Metal Statue) Metal
87 Edward Price Untitled (Abstract) Painting
88 Unknown Untitled (Black Form Against White Sky with Orange Sun) Painting
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Golden State Mutual Life 
Art Collection 

Prepared: 6/21/2010

No. Artist Title/Description Medium Bid Price
89 Unknown Untitled (Abstract) Painting
90 Unknown Untitled Glazed Wooden Sculpture
91 Unknown Untitled Wall Hanging Woven wool
92 Unknown (African) African Market Women Oil on canvas
93 Unknown (African) Cross River Stone Engraved Stone
94 Unknown (African) Female Nigerian Plaque Print Etched on wood
95 Unknown Male Bedpost 1 of 2 Wood Sculpture
96 Unknown Untitled (Man with bird) Wood Sculpture
97 Unknown (African) Male Nigerian Plaque Print Etched on wood
98 James Van der Zee Black Jews of Harlem Sepia Photograph
99 Ian White Untitled Ceramic Sculpture
100 John Whitmore Not My Son Charcoal on paper
101 Paul R. Williams (Office of) Golden State Mutual Life Building Lithograph
102 Kathleen Wilson Musicians, 1984 Photo offset lithograph 30/950
103 Kathleen Wilson Native Women, 1984 Photo offset lithograph 55/950
104 Stanley C. Wilson Ancestral Fragments, 1980 Ceramic and String
105 Beulah Woodard Cowrie Shell Mask Wood, hair and cowrie shells
106 Beulah Woodard Dogon Mask Wood and copper
107 Richard Wyatt E.J. Johnson Oil on canvas
108 Richard Wyatt Woman with Roses, 1984 Oil on canvas
109 Richard Wyatt The Insurance Man [Study for mural by same name] Pencil on paper
110 Al Porter Desert Mountains Watercolor on paper
111 Al Porter Desert Night Watercolor on paper
112 Al Porter Flowers Watercolor on paper
113 Al Porter Ships Watercolor on paper
114 Joe Sims #7 Oil on canvas
115 Joe Sims Portrait Series Oil on canvas
116 John Biggers The Family 1 Photo offset lithograph
117 John Biggers The Family 2 Photo offset lithograph
118 John Biggers The Family 3 Photo offset lithograph
119 H. Kofi Shabaz Queen Lady Day Lithograph
120 Cedric Adams Untitled July 1974 (Hand Signed) Photo offset lithograph
121 Cedric Adams Untitled January 1974 (Hand Signed) Photo offset lithograph
122 Charles White Untitled 1960 Photo offset lithograph
123 William Pajaud Martin Luther King, Jr. Ink on paper napkin
124 Melonee Blocker Ensenada August Mixed media on board
125 Charles Alston The Negro in California History: Exploration and 

Colonization Oil on canvas
126 Hale Woodruff The Negro in California History: Settlement & Development Oil on canvas

TOTAL AMOUNT:  _______________________
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EXHIBIT 5 



                Our Mission  
On behalf of the Insurance Commissioner, the
CLO acts to rehabilitate and/or liquidate, under
Court supervision, troubled insurance
enterprises. The CLO operates as a fiduciary
for the benefit of claimants, handling the property
of the failed enterprises in a prudent, cost-
effective, fair, timely, and expeditious manner.    
_______________________________________________                                                                                                                                   ___________________________________________ 
                                                              
                                                                               
 

CONSERVATION & 
LIQUIDATION OFFICE 

  

        
  P.O. Box 26894  
  San Francisco, California 
  94126-0894  
  Tel: 415.676.5000  
  Fax: 415.676.5002  
  www.caclo.org 

 
To: Persons Interested in Purchasing the Art Collection and/or Historical Materials of 

Golden State Mutual Life Insurance Company in Conservation 
 
From:  Conservator for Golden State Mutual Life Insurance Company in Conservation 
 
Date:  June 25, 2010 
 
Founded in 1925, Golden State Mutual Life Insurance Company (“GSM”) made history as the 
first African American owned insurance company to be established west of the Mississippi.  As 
the company grew and developed over the years, GSM increased in prominence, becoming a 
central figure in the development of African American businesses in America.   
 
Over the years GSM amassed a significant collection of art by prominent African and African 
American artists, and has maintained a large amount of historical materials.  GSM’s art 
collection and historical materials include two removable murals on canvas, approximately 120 
paintings, sculptures, photographs and mixed-media pieces, and numerous documents, 
photographs and recordings relating to GSM, its history and founders.  An inventory of the art 
collection with photographs can be viewed at www.caclo.org/GoldenStateMutual/ArtCollection. 
 
On September 30, 2009, the Los Angeles Superior Court ordered and appointed the Insurance 
Commissioner of the State of California to serve as Conservator (“Conservator”) of GSM.  The 
Order Appointing Conservator authorizes the Conservator to sell GSM’s property at its 
reasonable market value.  Accordingly, the Conservator has prepared a Request for Proposals 
("RFP") for the purpose of soliciting proposals from collectors, museums, historians, 
preservationists, educational institutions, researchers and the public for the purchase, in whole or 
in part, of GSM’s art collection and historical materials.   
 
As indicated in the RFP, all proposals for the purchase of GSM’s art and/or historical 
materials, in whole or in individual items, must be in writing, comply with the instructions 
and requirements set forth in the RFP including payment of 25% of the proposed purchase 
price, and be received by GSM by 4:00 p.m., PDT, Thursday, July 30, 2010, at the 
following location: 
 

Golden State Mutual Life Insurance Company in Conservation 
Attention: Scott Pearce, Chief Estate Trust Officer 
1999 West Adams Boulevard 
Los Angeles, California 90018-3514 
Facsimile: (323) 732-2139 

 
No oral, telephonic or non-written proposals or modifications of proposals will be considered.  
Proposals that do not comply with the instructions set forth herein or are received after the 
submission deadline may be rejected within the Conservator’s sole discretion.   



Interested parties may view GSM's artworks and historical materials at GSM's main office
in Los Angeles prior to submission of a proposal. A maximum of two (2) hours will be
allotted per bidder. Requests for an appointment must be addressed to:

t

Joshua Solomon
Consultant
Golden State Mutual Life Insurance Company in Conseruation
1999 West Adams Boulevard
Los Angeleso California 90018-3514
Tel: (323) 419-3630.
Fax: (323) 732-2139

The Conservator anticipates recommending selected bidders by August 31 , 2010; although, the
Conservator reserves the right to extend this date in his sole discretion.

It is the intent of the Conservator to sell GSM's art collection and historical materials after the
designation of selected bidders. As such, upon selection of winning bidders, except for items
having a market value of $20,000 or more as set forth in Section H of the RFP, the selected
bidder will have 14 days to complete the purchase including full payment of the purchase price.
For purchases requiring the approval of the Los Angeles Superior Court as set forth in Section H
of the RFP, the selected winning bidder will have 14 days after the Court's approval, of the
purchase to complete the purchase including full payment of the purchase price.

Please note the Conservator is under no affirmative obligation to sell GSM's art or historical
materials or any part thereof, and ffi&y, in his sole discretion, reject any or all bids received, in
whole or in part; continue or discontinue this Request For Proposals without liability to any
bidder or potential bidder; request clarification, additional information artdlor new bids from
some or all bidders; make counter offers to some or all bids; accept bids based upon factors other
than the highest price; select one or more bids subject to further negotiations and/or approval of
the Los Angeles Superior Court; and/or take any other action that the Conservator deems
appropriate.

I encourage you to contact Joshua Solomon at the number and address above to schedule an in-
person viewing of GSM's art collection and historical materials or with any questions you may
have, and to view the art collection at wwrv.caclo.org/GoldenSta3lMulu-aVAtCollection.

I appreciate your interest.

Very truly yours,

[,wu! f tu$rrt
David E. Wilson
Chief Executive Officer and Special Deputy Insurance Commissioner
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Date:  June 25, 2010 
 

REQUEST FOR PROPOSALS 
 

BY THE INSURANCE COMMISSIONER OF THE STATE OF CALIFORNIA  
IN HIS STATUTORY CAPACITY AS CONSERVATOR OF  

GOLDEN STATE MUTUAL LIFE INSURANCE COMPANY IN CONSERVATION 
 

FOR THE SALE OF THE ART AND HISTORICAL MATERIALS  
OF 

GOLDEN STATE MUTUAL LIFE INSURANCE COMPANY IN CONSERVATION 
 

PROPOSAL SUBMISSION DEADLINE 
JULY 30, 2010, AT 4:00 P.M. PST 

 
Notice is hereby given that proposals must be received by Golden State Mutual Life Insurance 
Company in Conservation (“GSM”) at the address stated below by 4:00 p.m., PST, Thursday, July 
30, 2010, for the purchase of GSM’s art and historical materials, in whole or in individual items, in 
accordance with the requirements set forth herein and/or as determined by the Insurance 
Commissioner of the State of California in his statutory capacity as Conservator (“Conservator”) of 
GSM in his sole discretion or the Los Angeles Superior Court overseeing GSM’s conservation.  
Please carefully read and follow the instructions set forth herein.  Proposals must comply with the 
instructions set forth herein, be submitted with the payment required, and be received at: 
 

Golden State Mutual Life Insurance Company in Conservation 
Attention: Scott Pearce, Chief Estate Trust Officer 

1999 West Adams Boulevard 
Los Angeles, California 90018-3514 

Facsimile: (323) 732-2139 
 
NO ORAL, TELEPHONIC OR NON-WRITTEN PROPOSALS OR MODIFICATIONS OF 
PROPOSALS WILL BE CONSIDERED.  PROPOSALS THAT DO NOT COMPLY WITH THE 
INSTRUCTIONS SET FORTH HEREIN OR ARE RECEIVED AFTER THE SUBMISSION 
DEADLINE MAY BE REJECTED WITHIN THE CONSERVATOR’S SOLE DISCRETION.   
  
THE CONSERVATOR IS UNDER NO AFFIRMATIVE OBLIGATION TO SELL GSM’S ART 
OR HISTORICAL MATERIALS OR ANY PART THEREOF, AND MAY, IN HIS SOLE 
DISCRETION, REJECT ANY OR ALL BIDS RECEIVED, IN WHOLE OR IN PART; 
CONTINUE OR DISCONTINUE THIS REQUEST FOR PROPOSALS WITHOUT LIABILITY 
TO ANY BIDDER OR POTENTIAL BIDDER; REQUEST CLARIFICATION, ADDITIONAL 
INFORMATION AND/OR NEW BIDS FROM SOME OR ALL BIDDERS; MAKE COUNTER 
OFFERS TO SOME OR ALL BIDS; ACCEPT BIDS BASED UPON FACTORS OTHER THAN 
THE HIGHEST PRICE; SELECT ONE OR MORE BIDS SUBJECT TO FURTHER 
NEGOTIATIONS AND/OR APPROVAL OF THE LOS ANGELES SUPERIOR COURT; 
AND/OR TAKE ANY OTHER ACTION THAT THE CONSERVATOR DEEMS APPROPRIATE.  
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I.  INTRODUCTION 
 
On September 30, 2009, the Los Angeles Superior Court ordered and appointed the Insurance 
Commissioner of the State of California to serve as Conservator (“Conservator”) of Golden State 
Mutual Life Insurance Company (“GSM”).  The Order Appointing Conservator authorizes the 
Conservator to sell GSM’s property at its reasonable market value.   A copy of the Order Appointing 
Conservator can be reviewed at the Insurance Commissioner’s Conservation & Liquidation Office=s 
website at www.caclo.org by clicking on the “Insolvent Insurers” tab, then choosing “Golden State 
Mutual Life Insurance Company.” 
 
GSM’s property includes a collection of art and historical materials.  An inventory of the art 
collection with photographs can be reviewed at www.caclo.org/GoldenStateMutual/ArtCollection. 
 
By this Request For Proposals (“RFP”), the Conservator seeks proposals for the purchase, in whole 
or in part, of GSM’s art collection and historical materials.   
 
 
II.  BRIEF DESCRIPTION OF ART COLLECTION AND HISTORICAL 

MATERIALS OFFERED FOR SALE 
 
GSM’s art collection and historical materials include two removable murals on canvas, 
approximately 120 paintings, sculptures, photographs and mixed-media pieces, and numerous 
documents, photographs and recordings relating to GSM, its history and founders, the GSM 
Building and its construction, the insurance industry and items of historical interest.   
 

A. Historical Removable Murals - Oil On Canvas 
 

1. Charles Alston, “The Negro in California History: Exploration and 
Colonization”, oil on canvas, 1949. 

2. Hale Woodruff, “The Negro in California History: Settlement and 
Development”, oil on canvas, 1949. 

 
Commissioned by GSM for its new home office on West Adams Boulevard in 1947 and unveiled in 
1949, the murals were painted in New York by artists Charles Alston and Hale Woodruff.  The 
murals depict the contributions of African Americans to California’s history.  The first mural depicts 
the years 1527 to 1850, and the second depicts the years 1850 to 1949.   
 
Each mural is oil on canvas, measures approximately 16 feet, 5 inches by 9 feet, 3 inches, and is 
removable.  The murals are currently located in GSM’s offices on West Adams Boulevard in Los 
Angeles.  Removal and transportation of the murals, and all costs and expenses associated therewith, 
are the sole responsibility of the purchaser. 
 
Photographs of the murals can be viewed at www.caclo.org/GoldenStateMutual/ArtCollection. 
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Available for purchase with the murals are the following related items: 
 

1. A film of Charles Alston and Hale Woodruff traveling through California, 
researching their subject matter in 1947 (film condition unknown); 

2. Photographs of the murals and the artists; and 
3. GSM internal publications containing articles and depictions of the artists, their 

research efforts and the murals. 
 

B. Art Collection 
 
GSM’s art collection includes approximately 120 paintings, sculptures, photographs and mixed-
media works by African and African American artists.  The collection was principally assembled by 
visionary Los Angeles artist William Pajaud over the course of his 30-year tenure at GSM from 
1957 through 1987, and includes works by John Riddle, Elizabeth Catlett, Richard Wyatt, Richmond 
Barthe, James Van der Zee, Mr. Pajaud and others.   
 
An inventory with photographs of the art collection can be viewed at 
www.caclo.org/GoldenStateMutual/ArtCollection. 
 
  C.  Historical Materials 
 
GSM=s historical materials consists of a vast and varied collection of documents, photographs and 
recordings relating to the company, its founders, officers and employees, the Building and its 
construction, the insurance industry, and much more.  The following is a partial list and description 
of the materials:   
 

1. The personal collected papers of GSM founder William Nickerson, Jr. 
spanning the years 1921 through 1939, including his rail ticket to California 
from Texas along with the letter from Southern Pacific Railroad regarding 
Mr. Nickerson=s traveling party. 

 
2. Collections of the original, typewritten speeches given at various historic 

events by GSM’s founders, with handwritten corrections and notations. 
 

3. Extensive collections of newspaper clippings, magazine articles and other 
outside publications about GSM, its art collection and its founders. 

 
4. Internal publications including GSM’s produced monthly “magazines” with 

news about the company and its people for a substantial portion of its 85 
years.  It is unknown at this time whether this collection is complete.  
Numerous issues of the “Messenger” and the “Golden Pen” are available. 

 
5. 16mm and 8mm movies of the construction of the Building, various company 

events and the aforementioned research trip by the muralists.   
 

6. Audio recordings on magnetic tape and phonograph records.  Includes 
GSM’s founders’ addresses to the employees and agents, interviews, radio 
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programs and radio advertisements.  
 

7. Audio recording of a speech by Robert F. Kennedy on July 26, 1962, before 
the National Insurance Association at the Statler Hotel in Los Angeles as 
well as photographs of the event. 

 
8. Thousands of photographs, slides and negatives dating to GSM=s earliest 

days, and featuring the founders, agents, employees of the company, the 
Building from its construction and throughout its history as well as the many 
famous and influential people who passed through GSM=s doors over the 
years including Dr. Martin Luther King, Reverend Jesse Jackson, Joe Louis, 
Lena Horne, Bill Cosby and many others. 

 
9. Advertising materials spanning GSM’s 85-year history, including company 

flyers, copies of print ads and a large collection of original clipart and 
photographs relating to same. 

 
10. A copy of an unpublished manuscript on the history of GSM. 

 
11. A number of books ranging from mid-19th century to early/mid-20th century. 

 
12. GSM promotional materials including pens, coffee cups, neckties, pins, 

medals and other items. 
 

13. Blueprints relating to the Building and GSM=s district offices. 
 

14. The commemorative trowel used to set the cornerstone of the building in 
approximately 1948. 

 
  
III.  INFORMATION FOR BIDDERS 
 
 A.  Request for Proposal Deadline 
 
All proposals for the purchase of GSM’s art and/or historical materials, in whole or in individual 
items, must be in writing, comply with the instructions and requirements set forth herein including 
payment of 25% of the proposed purchase price for each item, and be received by GSM by 4:00 
p.m., PST, Thursday, July 30, 2010, at the following location: 
 

Golden State Mutual Life Insurance Company in Conservation 
Attention: Scott Pearce, Chief Estate Trust Officer 

1999 West Adams Boulevard 
Los Angeles, California 90018-3514 

Facsimile: (323) 732-2139 
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 B.  Selection Consideration 
 
All proposals submitted in the required format will be given consideration by the Conservator who, 
in his sole discretion, will decide whether to accept or reject any particular proposal.  Factors that 
may be considered by the Conservator in selecting a proposal include, without limitation, the 
following, presented in no particular order of significance: 
 

$ Financial aspects of the proposal, including purchase price and terms of payment; 
$ Size, financial strength and professional reputation of bidder; 
$ Amount of the Collection bidder is willing to purchase; and  
$ Intended use and disposition of the items purchased. 

 
 C.  Location For Delivery Of Purchased Items 
 
All purchased items are to be picked up from GSM’s main office located at 1999 West Adams 
Boulevard in Los Angeles, California no later than 7 days after completion of the purchase.   
 
 D.  Viewings By Appointment Only 
 
Interested parties may view GSM=s artworks and historical materials at GSM’s main office in 
Los Angeles prior to submission of a proposal/bid.  A maximum of two (2) hours will be allotted 
per bidder.  Requests for an appointment must be addressed to: 
 
Joshua Solomon 
Consultant 
Golden State Mutual Life Insurance Company in Conservation 
1999 West Adams Boulevard 
Los Angeles, California 90018-3514 
Tel: (323) 419-3630  
Fax:  (323) 732-2139 
 
Viewings will be scheduled on a first request, first served basis.  There is no guarantee of a 
viewing.  To the extent there is not sufficient time to reasonably schedule all requested viewings 
before the July 30, 2010 submission deadline, the Conservator reserves the right in his sole 
discretion to reject viewing requests and/or continue the RFP submission deadline.   
 

E.  Discussion With Bidders And Prospective Bidders And Revisions To Proposals 
 
In the Conservator’s sole discretion, discussions may be conducted with bidders and/or prospective 
bidders for the purpose of clarification of, and/or providing information concerning, the RFP 
process, proposals, revisions to proposals, the removable murals, GSM’s art collection, GSM’s 
historical materials, and other items related to this RFP and/or offered for purchase.   
 
 F.  Selection of Winning Bidder 
 
It is the intent of the Conservator to sell GSM’s art collection and historical materials after the 
designation of selected bidders.  The Conservator anticipates recommending selected bidders for 
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GSM’s art collection and historical materials by August 31, 2010; however, the Conservator 
reserves the right to extend this date or modify this process in his sole discretion.   
 
 G.  Completion of Purchase 
 
Upon selection of a winning bidder, except for items having a market value of $20,000 or more as 
set forth in Section H immediately below, the bidder will have 14 days to complete the purchase 
including full payment of the purchase price.  For purchases requiring the approval of the Los 
Angeles Superior Court as set forth in Section H immediately below, the selected winning bidder 
will have 14 days after the Court’s approval of the purchase to complete the purchase including full 
payment of the purchase price.  In the event the Los Angeles Superior Court does not approve the 
purchase, the purchase will be null, void and of no further effect. 
 

H.   Acknowledgement of Necessity of Conservation Court Approval For Certain 
Purchases.   

The Conservator hereby advises, and by submitting a proposal the bidder hereby acknowledges 
and agrees, that to the extent any of GSM’s art or historical materials have a market value of 
$20,000 or more, regardless of the amount offered in the proposal, (a) the sale of any such 
property requires the approval by the Los Angeles Superior Court overseeing GSM’s 
conservation, (b) the proposal for the purchase of such property is contingent on the approval by 
the Los Angeles Superior Court, and (c) any proposal and/or sale of such property is null, void 
and of no further effect without the approval of the Los Angeles Superior Court.  The 
Conservator anticipates that after the selection of a winning bidder it will take approximately 60 
days to apply for and receive the approval of the Los Angeles Superior Court for the sale of 
property.   

 
IV.  INSTRUCTIONS FOR SUBMITTING PROPOSALS AND PROPOSAL CONTENT 

REQUIREMENTS 
 
Each proposal/bid must be submitted on the form provided.  Additional pages may be attached if 
necessary.  Proposals must be complete in all aspects.  A proposal may be rejected if it is conditional 
or incomplete in any respect.  The following must be submitted with your proposal: 
 

1. Name, address and telephone number of bidder or bidders.  For business entities, the 
following must be provided:   

a. Official registered name (Corporate, D.B.A., Partnership, etc.), address, main 
telephone number, facsimile numbers and e-mail address. 

b. Contact person, title, address (if different from above address) and direct 
telephone number and e-mail address.  

c. Person authorized to contractually bind the bidding organization for any 
proposal submitted pursuant to the RFP. 

2. Identification of each item to be purchased by use of the attached inventory.   
3. Purchase offer amount for each item to be purchased. 
4. Any additional terms or conditions requested by the bidder. 
5. Payment of 25% of the proposed purchase price for each item, payable to 
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“Golden State Mutual Life Insurance Company in Conservation.”  This payment 
will be (i) returned to unsuccessful bidders after the selection of a winning bidder, or 
(ii) retained by GSM if the bidder is selected as the winning bidder and the 
transaction is not consummated within the time required due to an act or omission 
within the control of the bidder, or (iii) returned to the selected bidder if the 
transaction is not consummated due to an act or omission within the control of GSM 
or the Conservator, or (iv) applied to the purchase price.  All interest earned on the 
payment will be retained by the Conservator to partially cover the expenses of the 
RFP process. 

6. Disclosure of any relationships, current or past, with GSM or the Conservator or 
their staff or representatives.  The Conservator considers it to be a potential conflict 
of interest if a bidder or any of its personnel have current and/or prior business 
transactions or relationships with GSM, the Conservator or their staff or 
representatives, and therefore requires disclosure of any such transactions or 
relationships.  In addition, the Conservator considers it a potential conflict of interest 
for a bidder to use any of the persons or firms, or any of the persons working for the 
persons or firms, listed below, regardless of the location of their offices, in 
connection with any aspect of this RFP, which are currently advising the Conservator 
on the RFP or other matters affecting GSM.  Potential bidders are required to obtain 
a written waiver or consent from the Conservator with respect to any conflicts that 
exist or arise in connection with the RFP process prior to submission of a proposal.  
The Conservator is being advised by the following persons and firms concerning 
GSM: 

 
Joe Holloway   Private Consultant  On-site Manager 
Joshua Solomon Private Consultant  Consultant 
Michael R. Weiss  Epstein, Turner & Song Legal Counsel 
Erik Hanks  M. Hanks Gallery  Fine Art Appraiser 
William Pajaud Formerly of GSM  Artist/Art Collector 

 
NO ORAL, TELEPHONIC OR OTHER NON-WRITTEN PROPOSALS OR MODIFICATIONS 
OF PROPOSALS WILL BE CONSIDERED.  PROPOSALS THAT DO NOT COMPLY WITH 
THE INSTRUCTIONS SET FORTH HEREIN OR ARE RECEIVED AFTER THE ABOVE 
STATED DEADLINE MAY BE MAY BE REJECTED WITHIN THE SOLE DISCRETION OF 
THE CONSERVATOR.   
 
ALL PROPOSALS SUBMITTED WILL BE REVIEWED BY THE CONSERVATOR WHO, IN 
HIS SOLE DISCRETION, WILL DECIDE WHETHER TO ACCEPT OR REJECT ANY 
PROPOSAL.   
 
 
V.  DISCLAIMERS, DISCLOSURES AND GENERAL TERMS 
 
1.  You are hereby advised that this RFP contains only general information concerning GSM’s 
art collection and historical materials, and does not provide or purport to provide any specific 
information concerning GSM’s art collection and historical materials.   GSM, the Conservator and/or 
his staff and representatives are not liable for any errors or omissions in the descriptions of the art, 
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historical materials and other property for sale pursuant to this RFP, and make no guarantees, 
representations or warranties of any kind with respect to the art, historical materials and other 
property for sale pursuant to this RFP, their authenticity, condition, value or otherwise.   
 
2.   Nothing in this RFP or in information provided by the Conservator and/or his staff may be 
relied upon as a promise or representation of authenticity, condition, value, historical significance or 
otherwise.   All bidders and potential bidders are required to rely upon their own evaluation, research 
and expertise, and not that of the Conservator or his representatives or staff, in determining bid 
amounts, quality and genuineness for any and all of GSM’s art and historical materials, individually 
and/or or collectively, offered for purchase in accordance with this RFP.  By participating in this 
RFP process, you and all other potential and actual bidders acknowledge and confirm that the you 
have not relied upon any information or representations by GSM, the Conservator or their 
representatives or staff, and that neither GSM, the Conservator nor any of their respective 
representatives, staff and/or professional advisors have any liability whatsoever including without 
limitation costs, commissions, fees or expenses incurred by any actual or potential bidder, or any 
broker, agent, consultant, employee or representative of any actual or potential bidder in connection 
with this RFP and/or the purchase of GSM’s art or historical materials.  All potential bidders are 
responsible for all of their own such costs and expenses of any kind. 
 
3.   By submitting a bid and/or participating in this RFP process, each bidder hereby releases 
GSM, the Conservator, and their representatives, staff, employees and agents from any and all 
claims for damages or otherwise that the bidder or participant may have by virtue of the RFP 
process and/or the selection of any winning bidder or no selection of a winning bidder.  The 
bidder, by submitting a proposal, agrees that the prevailing party in any legal proceeding arising 
out of this RFP process shall be entitled to recover from the other party attorneys= fees and 
expenses including without limitation expert and/or professional fees and expenses, as well as 
court costs and expenses.   
 
4.  By submitting a proposal for the purchase of GSM’s art or historical materials, each bidder 
acknowledges and agrees that the Conservator is under no affirmative obligation to sell, transfer or 
otherwise dispose of GSM’s art or historical materials or any part thereof, and may, at his sole 
discretion:  
 

$ Reject any or all bids received, in whole or in part, and/or continue or discontinue 
this RFP process without liability to any bidder or potential bidder; 

$ Request clarification, additional information and/or new bids and/or proposals from 
some or all bidders;  

$ Make counter offers to some or all bids; 
$ Accept bids based upon factors other than the highest price; 
$ Select one or more bids subject to further negotiations and/or approval of the Los 

Angeles Superior Court;  
$ Respond to bids with additional conditions and requirements, even if such have not 

been stated herein;  
$ Accept more than one bid in order to place the entire collection; 
$ Seek any requisite court approval(s); and/or 
$ Take any other action that the Conservator deems appropriate.  
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5.  The Conservator hereby disclaims having any obligations to bidders or others with respect to 
the manner or process through which this RFP is conducted, and each bidder, by its submission of a 
proposal, hereby acknowledges and agrees that it shall have no rights, claims or other actions against 
the Conservator, GSM, or any of their respective consultants, representatives, staff or professional 
advisors, based on the manner or process through which this RFP is conducted or the results thereof. 
 
6.  This RFP shall be governed and construed in accordance with the laws of the State of 
California, without giving effect to the principles of conflicts of law. 
 
7.   By participating in this RFP process, you and all other potential and actual bidders 
acknowledge, agree and hereby consent to the exclusive jurisdiction of the Los Angeles Superior 
Court overseeing GSM’s conservation to resolve any and all disputes which arise out of, or relate 
directly or indirectly, to this RFP or the transactions contemplated hereby.  In the event the Los 
Angeles Superior Court overseeing GSM’s conservation is not available, you consent to the 
exclusive jurisdiction of the Los Angeles Superior Court to resolve any and all disputes which 
arise out of, or relate directly or indirectly, to this RFP or the transactions contemplated hereby.  



 
 

10
 

PROPOSAL FORM 
 

FOR THE PURCHASE OF THE ART AND HISTORICAL MATERIALS  
OF 

GOLDEN STATE MUTUAL LIFE INSURANCE COMPANY IN CONSERVATION 
 
Use this form and the attached inventory to submit your proposal for the purchase of GSM’s art 
and/or historical material.  Proposals must comply with the instructions set forth in the Request for 
Proposals, be submitted with the payment required, and be received at: Golden State Mutual Life 
Insurance Company in Conservation, Attention: Scott Pearce, Chief Estate Trust Officer, 1999 West 
Adams Boulevard, Los Angeles, California 90018-3514, Facsimile: (323) 732-2139. Attach 
additional forms or pages as necessary. 
 
1. Your name, address, telephone number and e-mail.  If business entity, also provide contact 
person and person authorized to contractually bind business with title, address, telephone 
number, e-mail: 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
 
2.  Identify each item to be purchased by use of the attached inventory and write your proposed 
purchase price for each item next to the item in the column provided. 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
 
3. Additional terms or conditions requested by you, if any: ______________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
 
4. State the proposal amount and amount enclosed with your proposal.  Please note that payment 
of 25% of the proposed purchase price is required for each item, payable to “Golden State 
Mutual Life Insurance Company in Conservation.”  

Purchase proposal amount:  ______________________________ 
Amount enclosed:   ______________________________ 

 
5. Disclosure of any relationships, current or past, with GSM or the Conservator or their staff or 
representatives.  State the name of the person, address, telephone number, relationship, current or 
past, and any other information you feel is appropriate. 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
_____________________________________________________________________________ 



Golden State Mutual Life Insurance Company
Art Collection 

Prepared: 6/25/2010

No. Artist Title/Description Medium Bid Price
1 Ablade Dancing Women Oil on canvas
2 Bakari Santos Baiana Bronze/Enamel Plaque
3 Bakari Santos Baiana II Bronze/Enamel Plaque
4 Bakari Santos Oxala Bronze/Enamel Plaque
5 Richmond Barthe William Nickerson, Jr. Bronze with marble base
6 Cleveland Belloughs Nimba With Crown Photo offset lithograph
7 Herbert Bennett Untitled (Beast and Women) Linocut
8 Herbert Bennett Untitled (Scales of Justice) Linocut
9 Herbert Bennett Untitled (Justice, Women and Beast) Linocut
10 Melonee Blocker Alpha and Omega Shield, aka Symbols, 1975 Oil on canvas
11 Bobo Tribe Polychromed Wood Mask Wood and pigment
12 E. Branch Human Bondage II Woodcut 1/10
13 Bruce Brice Mardi Gras Indians Tempera on paper
14 Bruce Brice Mardi Gras, Jazz, Rock and Roll, 1980 Photo offset lithograph
15 Edgar Brierre Road to the Sea (Winding Road) Oil on canvas
16 Nathan Bustion Antelope Mask, 1980 Intalgio 8/300
17 Elizabeth Catlett El Abrazo (Embrace) Wood Sculpture
18 Momodou Cessay Njabot (Family), 1986 Serigraph 29/450
19 Momodou Cessay Women Planting, 1977 Silkscreen
20 Carlos Cobbs Kwanzaa Guaride, 1979/1981 Photo offset Lithograph
21 Carlos Cobbs Kwanzaa Guaride, 1979/1981 Photo offset Lithograph
22 Robert Courts Moslem Musician Pastel on paper
23 Dale Davis Crucifixion Mixed media assemblage
24 Dale Davis Face Jewelry
25 Dale Davis Pyramid Jewelry
26 Dale Davis Red Sun Jewelry
27 Dale Davis Undulate Jewelry
28 Dale Davis Untitled Mexico Jewelry
29 Charles Dickson Story Pole Wood and mixed media
30 Charles Dickson Strange Fruit Wood with resin
31 Marion Epting Mood Landscape/Polynesia Oil/Collage on canvas
32 Claude Fiddler El Centro De Espanol, 1979-1981 Etching 3/79
33 Fills Fetish I, 1969 Pastel on velvet
34 Fills Fetish II Pastel on velvet
35 Alice Gafford Still Life with Blue Plates Oil on panel
36 Buraimoh Gbadamosi Shrine Figure Stone
37 Rose Green Braids Wood Sculpture
38 Mark Greenfield Trumpet in the Field Ink on paper
39 Camille Higgins Woman in Rollers, aka Woman's Head - Story 1 Conte crayon on paper

1



Golden State Mutual Life Insurance Company
Art Collection 

Prepared: 6/25/2010

No. Artist Title/Description Medium Bid Price
40 Camille Higgins Generation, aka Woman's Head - Story 2, 1974 Conte Crayon on paper
41 Varnette Honeywood Sabbath, 1978 Photo offset lithograph 34/250
42 Ibo of Nigeria Two-Faced Headress Wood, pigment and feathers
43 Harvey Johnson Harvest Seed, 1972 Lithograph 5/6
44 Harvey Johnson Untitled (After John Biggers) Oil on board
45 Arnold Love For Bill & His Cosmos & Thing, 1967 Sepiatone 1/6
46 Arnold Love Two Piece Bone Form Resin over wire mesh
47 E. Marshall Tembo Silkscreen 7/22
48 Mende of Sierra Leone Mende Society Mask Wood
49 Willie Middlebrook Imani Black and white photograph
50 Willie Middlebrook My Father's Funeral Black and white photograph
51 Willie Middlebrook The Child Black and white photograph
52 Willie Middlebrook The Mother Black and white photograph
53 Willie Middlebrook Three Generations Black and white photograph
54 Willie Middlebrook Van Der Zee The Master Black and white photograph
55 Clifford Moore Kitchen Still Life Oil on canvas
56 Howard Morehead Massai Women Color photograph
57 Howard Morehead Rio Color photograph
58 John Offutt Impasse/Sunrise, 1984 Acrylic/Oil on board
59 Osiro Olatuude Untitled (Chief Oloruntobo), 1970 Watercolor/pen on paper
60 Charles Paige Funeral Painting (Cross) Watercolor on paper
61 Charles Paige Funeral Painting (Pall-bearers) Watercolor on paper
62 Charles Paige Girl in Chair Lithograph
63 Charles Paige Harriet Tubman Acrylic on Board
64 Charles Paige Home Series: Raggedy Ann Acrylic/Chalk on paper
65 Charles Paige Home Series: The Window Acrylic/Chalk on paper
66 Charles Paige Sleeping Acrylic on Board
67 William Pajaud Sun Flowers Oil on board
68 William Pajaud Wild Turkey Oil on board
69 Michael Perry Running, Standing, Walking Woman Aquatint etching
70 Ronnie Phillips All Dressed Up Color photograph
71 Ronnie Phillips Shoe Sole Sepia Photograph
72 Jerome Prettyman Old Folks aka Old Man Graphite on board
73 John T. Riddle Fifteen, 1979 Silkscreen print 14/34
74 Bobby Sengstacke Milk of Love Black and white photograph
75 Bobby Sengstacke Soul Eyes Black and white photograph
76 Jaschab Untitled Enamel on metal plate
77 Bassett Untitled Ceramic plate
78 Theodore Sims Young Man, 1972 Pencil on paper
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Golden State Mutual Life Insurance Company
Art Collection 

Prepared: 6/25/2010

No. Artist Title/Description Medium Bid Price
79 Alexander Boghassian Skunder African Images Casien on paper
80 Hughie Lee-Smith George A. Beavers Jr. Oil on canvas
81 Hughie Lee-Smith Norman O. Houston Oil on canvas
82 Chuck Stewart Billie Holiday, 1955 Black and white photograph
83 Curtis Tann African Mask Batik
84 Harvey Johnson Untitled (Figure) Graphite on paper
85 Tyrone Whitmore Untitled (Girl: Blue Background) Painting
86 Unknown Untitled (Green Abstract Metal Statue) Metal
87 Edward Pryce Untitled (Abstract) Painting
88 Unknown Untitled (Black Form Against White Sky with Orange Sun) Painting
89 Unknown Untitled (Abstract) Painting
90 Unknown Untitled Glazed Wooden Sculpture
91 Unknown Untitled Wall Hanging Woven wool
92 Unknown (African) African Market Women Oil on canvas
93 Unknown (African) Cross River Stone Engraved Stone
94 Unknown (African) Female Nigerian Plaque Print Etched on wood
95 Unknown Male Bedpost 1 of 2 Wood Sculpture
96 Unknown Untitled (Man with bird) Wood Sculpture
97 Unknown (African) Male Nigerian Plaque Print Etched on wood
98 James Van der Zee Black Jews of Harlem Sepia Photograph
99 Ian White Untitled Ceramic Sculpture
100 John Whitmore Not My Son Charcoal on paper
101 Paul R. Williams (Office of) Golden State Mutual Life Building Lithograph
102 Kathleen Wilson Musicians, 1984 Photo offset lithograph 30/950
103 Kathleen Wilson Native Women, 1984 Photo offset lithograph 55/950
104 Stanley C. Wilson Ancestral Fragments, 1980 Ceramic and String
105 Beulah Woodard Cowrie Shell Mask Wood, hair and cowrie shells
106 Beulah Woodard Dogon Mask Wood and copper
107 Richard Wyatt E.J. Johnson Oil on canvas
108 Richard Wyatt Woman with Roses, 1984 Oil on canvas
109 Richard Wyatt The Insurance Man [Study for mural by same name] Pencil on paper
110 Al Porter Desert Mountains Watercolor on paper
111 Al Porter Desert Night Watercolor on paper
112 Al Porter Flowers Watercolor on paper
113 Al Porter Ships Watercolor on paper
114 Joe Sims #7 Oil on canvas
115 Joe Sims Portrait Series Oil on canvas
116 John Biggers The Family 1 Photo offset lithograph
117 John Biggers The Family 2 Photo offset lithograph

3



Golden State Mutual Life Insurance Company
Art Collection 

Prepared: 6/25/2010

No. Artist Title/Description Medium Bid Price
118 John Biggers The Family 3 Photo offset lithograph
119 H. Kofi Shabaz Queen Lady Day Lithograph
120 Cedric Adams Untitled July 1974 (Hand Signed) Photo offset lithograph
121 Cedric Adams Untitled January 1974 (Hand Signed) Photo offset lithograph
122 Charles White Untitled 1960 Photo offset lithograph
123 William Pajaud Martin Luther King, Jr. Ink on paper napkin
124 Melonee Blocker Ensenada August Mixed media on board
125 Charles Alston The Negro in California History: Exploration and Colonization Oil on canvas
126 Hale Woodruff The Negro in California History: Settlement & Development Oil on canvas

TOTAL AMOUNT:
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Our Mission
On behalf of the lnsurance Commissioner, the
CLO acts to rehabilitate and/or liquidate, under
Cour t  superv is ion ,  t roub led  insurance
enterprises. The CLO operates as a fiduciary
forthe benefit of claimants, handling the poperty
of the failed enterprises in a prudent, cost-
effective, fair, timely, and expeditious manner.

To:

From:

Date:

Re:

P.O. Box 26894
San Francisco, California
94126-0894
Tel: 415.676.5000
Fax: 415.676.5002
www.caclo.org

GOTSERvATIoN &
LIQUIDATIoN OTTIGE

All Persons Interested in the Art Collection and/or Historical Materials of Golden
State Mutual Life Insurance Company in Conservation

Conservator for Golden State Mutual Life Insurance Company in Conservation

August 9,2010

Extension of Deadline to Submit Proposals pursuant to the Conservator's Request
For Proposals for the Sale of Golden State's Art and Historical Materials

Due to continuing interest in the art collection and historical materials owned by Golden State
Mutual Life Insurance Company in Conservation ("GSM"), cuffently for sale pursuant to the
Request For Proposals ("RFP") dated June 25,2010, the Insurance Commissioner of the State of
California in his statutory capacity as Conservator of GSM ("Conservator") has extended the
deadline to submit proposals for the purchase of GSM's art collection and historical materials to
Tuesdav. August 31. 2010. bv 4:00 p.m., PDT.

Over the years GSM amassed a collection of art by prominent African and African American
artists, and accumulated a large amount of historical materials. GSM's art collection and
historical materials include two removable murals on canvas, approximately 120 paintings,
sculptures, photographs and mixed-media pieces, and numerous documents, photographs and
recordings relating to GSM, its history and founders. An inventory of the art collection with
photographs and the RFP can be viewed at www.caclo.org/GoldenStateMutual/ArtCollection.

On September 30,2009, the Los Angeles Superior Court ordered and appointed the Insurance
Commissioner to serve as Conservator of GSM. The Insurance Commissioner is an officer of
the State of California who, as Conservator, exercises the state's police power to carry forward
the public interest and to protect GSM's policyholders and creditors. In furtherance of this
public interest and the Conservator's continuing efforts to protect GSM's policyholders and
creditors, and in accordance with the Conseryator's statutory obligations and authorities under
Insurance Code $ 1010 et seq. and the Order Appointing Conservator, the Conservator is
required to marshal and, where appropiate, monetize GSM's assets, including GSM's art
collection and historical materials, to pay on apro ratabasis the claims of all of GSM's creditors
including without limitation policyholders, annuity contract holders, former and current
employees, certificate of contribution holders and owners of mutual life insurance policies.

As indicated in the RFP, all proposals regarding GSM's art and/or historical materials, in
whole or in individual items, must be in writing. No oral, telephonic or non-written
proposals or modifications of proposals will be accepted or considered. Alt written
proposals must be received by GSM by 4:00 p.h.: PDT, Tuesday, August 31, 2010, at the
following location:



Golden State Mutual Life Insurance Company in Conservation
Attention: Scott Pearce, Chief Estate Trust Officer
1999 West Adams Boulevard
Los Angeles, California 90018-3514
Facsimile: (323) 732-2139

Proposals that do not comply with the instructions set forth in the RFP or are received after the
submission deadline may be rejected within the Conservator's sole discretion. Interested parties
may view GSM's artworks and historical materials at GSM's main office in Los Angeles prior to
submission of a proposal. A maximum of two (2) hours will be allotted per bidder. Requests for
an appointment must be addressed to:

Joshua Solomon
Consultant
Golden State Mutual Life Insurance Company in Conservation
1999 West Adams Boulevard
Los Angeles, California 90018 -3514
Tet: (323) 419-3630.
Fax: (323) 732-2139

Please note the Conservator is under no affirmative obligation to sell GSM's art or historical
materials or any part thereof, and ffi&y, in his sole discretion, reject any or all proposals received,
in whole or in part; continue or discontinue this RFP without liability to any bidder or potential
bidder; request clarification, additional information and/or new bids from some or all bidders;
make counter offers to some or all proposals; accept proposals based upon factors other than the
highest price; select one or more proposals subject to further negotiations and/or approval of the
Los Angeles Superior Court; and/or take any other action that the Conservator deems
appropriate.

Please also note the sale of GSM's art and historical materials requires the approval of the Los
Angeles Superior Court overseeing GSM's conservation; proposals for the purchase of GSM's
art and historical materials are contingent on the approval by the Los Angeles Superior Court,'
and any proposals and/or sale of GSM's art and historical materials are null, void and of no
effect without the approval of the Los Angeles Superior Court.

I appreciate your interest.

Very truly yours,

DrrJttddn
David E. Wilson
Chief Executive Officer and Special Deputy Insurance Commissioner
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The Conservator anticipates that after the recommendation of a selected bidder or
bidders, it will take approximately 60 days to apply for and receive the approval of the Los
Angeles Superior Court for the purchase of property. After the Court's approval, the approved
bidder or bidders will have 14 days to complete the purchase including full payment of the
purchase price. In the event the Los Angeles Superior Court does not approve the purchase, the
purchase will be null, void and of no further effect. In the event the approved bidder or bidders
do not complete the transaction within the time required or agreed to by the Conservator due to
an act or omission within the control of the approved bidder or bidders, then the 25Yo payment
will be retained by GSM and not refundable to the bidder.

Please note the Conservator ffioy, in his sole discretion, reject any or all proposals
received, in whole or in part; continue or discontinue this RFP without liability to any bidder or
potential bidder; make counter offers to some or all proposals; select one or more proposals
subject to further negotiations and/or approval of the Los Angeles Superior Court; andlor take
any other action that the Conservator deems appropnate.

Very truly yours,

N*ltil,tv,
David E. Wilson
Chief Executive Officer and
Special Deputy Insurance Commissioner
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Appraisal Report PrePared for
Golden State Mutual Insurance Company

By Eric Hanks
October 8, 2010

Hanks, Certified Member, Appraiser's Association of AmericaEric
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I .  Tit le

Appraisal repor-t for Golden State Mutual
value. Effective date is October g, 2010.

I I .  Purpose

Insurance Company to estimate replacement
Appraiser: Eric Hanks.

The purpose of this report is to estimate Iiquidation value of the artwork listed in the
Summary of values on page 3. on Monday, June 14, 2010, wednesday, June 16,2010,
and, Friday, July 23,2010,I visited Golden State Mutual Insurance Company, 1999 WestAdams Boulevard, Los Angeles, CA 90018, so that I could examine the artwork that isthe subject of this app_raisal' This report follows an earlier appraisal performed for
Golden state Mutual Insurance company. The differences b.t*r"n ihat appraisal andthis one are the previous appraisal is estimating fair market value while this one usesliquidation value and the first looked at 128 works of art in the collection whereas thisone examines only  18.

I I I .  Function

The function of this report is to provide values so the artwork being appraised can be soldto satisfy creditors and close out the affairs of the now-defunct Golden State MutualInsurance Company. There is no other use.

IV. Definit ion of Value

Liquidation Value is defined by the Appraisers Association of America, of which I am acert i f ied member, as "the price realized in a sale situation under forced or l imit ing
condit ions and under t ime constraints. This action may be init iatecl by the owner or thecredit i  ng insti tut ion. "

V. Approach to Value

The approach to valuation used in this report is the market comparison approach. Thecost and income/revenue approaches are not relevant to this appraisal.

The market comparison approach considers comparable sales of similar items in the samegeographic area. However, sometimes it is necessary to go beyond the local area tonational' or even international areas to seek the appropriaie market where transactions
involving similar items are occurring with frequerrcy. The appraiser is obligated to findthe most relevant and appropriate mirketplace.

VI. Limit ing Condit ions

I have no present interest in the items being appraised. My f-ee is not related to theappraised value. This report does not guarantee that the estimated value of the item



appraised will equal the proceeds from a sale of the item. This document consists of
twelve (12) pages and must be used in its entirety for its conclusions to be considered
valid. I didn't examine any framed artwork outside of its frame. In addition, the expert
examining the artwork from Africa didn't look at them in person but instead only viewed
photographs of them.

VII. Liabil i t ies

The submission of this report completes the duties of the assignment and it does not
require any further testimony without previous arrangement.

This report is unbiased and is based on my background, experiences, research and
consultations with other professionals. I am not liable for ih" ,orr.", cited in this report.
I am also not liable for questions of ownership or title.



VIII. Summary of Values

Title Value

I Alston, Charles The Negro in California History-
Exoloration and Coloni zation

350,000

2. Barth6, Richmond Wil l iam Nickerson, Jr. 13,000
J . Catlett, Elizabeth El Abrazo (The Embrace) 19,000
4. Davis, Dale Crucifixion 3,500
5 . Dickson. Charles Story Pole 1,000

6. Ibo of Niseria Two Faced Headdress 850
,7, Lee-Smith, Hughe George A. Beavers, Jr. 3,000
8 . Lee-Smith, Hushe Norman O. Houston 3,000
9. Paaud. Wil am Sunflowers 2,000

10. Paaud. Wil l iam Wild Turkey 1,400
l 1 unknown untit led (wooden scul pture) 750
12. Van der Zee. James Black Jews of Harlem 850

13. Woodard. Beulah Cowrie Shell  Mask 750
14. Woodard. Beulah Dogon Mask 850

15 .
Woodruff, Hale The Negro in California History-

Sett lement and Development
350.000

16 . Wvatt. Richard E. J. Johnson 1,500
t7 . Wvatt. Richard The Insurance Man (Study for

mural by the same name)
750

18 . Wvatt. Richard Woman with Roses 1,000

Total $753,200



IX.

l .

Descr ipt ion

Artist:
Tit le:

Medium:
Dimensions:
Year:
Condit ion:
Subject matter:

Notes:

Value:

2. Art ist:
Tit le:
Medium:
Edit ion:
Artist's Proofs:
Dimensions:

Year:
Condit ion:

Subject matter:

Notes:

Alston, Charles
The Negro in California History-Exploration and
Colonization
oil on canvas (mural)
16 '  5 "  x9 '  3 l l 4 "
t949
Good. Some yellowing of the varnish. Needs cleaning.
African Americans who played a key role in the
development and progress of California, from
approximately 1527 to 1850, are depicted in this mural.
Signed ("Alston") and dated ("1949") lower right. This
mural is detachable from the wall. In fact, according to
Gylbert Garvin Coker in an exhibit ion catalogue t i t led
Charles Alston: Arti.st and Teacher, the mural was created
in a studio on 158'n and Broadway, New York City. A
photograph in that catalogue shows Alston and Hale
Woodruff painting their respective large canvases in the
studio.
$350,000

Barth6, Richmond
Wil l iam Nickerson. Jr.
bronze on marble base
I
none
23 l14"  x22"  x9 314"  (exc luding the base)
5" x 9" x 8" (base)
1948
Good. There is no matting, however. It needs either a mat
or spacers to prevent the artwork from touching the glass.
A bust of Wil l iam Nickerson. Jr..  founder of Golden State
Mutual Insurance Company.
Signed ("Barth6") on the lower r ight side (as one faces the
bust). A plaque on the front of the base reads as follows.
"Wil l iam Nickerson, Jr.;  Founder and First President;A
Life of Service to Others; 1879-1945; Memorial by
Employes and Field Representatives." The bust and base
rest on a marble pedestal that is 36" x20" x 16 112".

This is the only casting. The whereabouts of the mold is
unknown.
$13.000

4

Value:



3. Title: El Abrazo (English translation: The Embrace)
Medium: wood sculPture
Dimensions: 26 l l4'  x 13 112" x 8"
Year: 1978
Condition: Good. But there are scratches and indentations on the arms

in the front and back ofthe sculpture.
Subject matter: A man and woman embrace each other as they face the

vlewer.
Notes: Signed in ink ("Elizabeth Catlett"), dated ("1978") and

titled underneath the piece on the base.

This piece was offered for sale at the Swann Galleries
auction, October 4,2007 but failed to sell. The estimate is
listed as $200,000 to $300,000.

Value: $19.000

4. Artist: Davis, Dale
Tit le: Crucif ix
Medium: mixed media assemblage
Dimensions: 79" xM" (image)
Year :  c .  1980
Condition: Fair. The arrow is separated from the piece but is not

broken and can easily be placed where it  belongs. The hair,
which is made from a mop, needs cleaning.

Subject Matter: An abstraction suggestive of Jesus Christ dying on the
Cross.

Notes: Not signed.
Value: $3.500

5. Art ist: Dickson, Charles
Title: Story Pole
Medium: mixed media but primari ly wood sculpture
Dimensions: 56" high (image)
Year :  c .  1980
Condition: Fair. Some cracks in the wood along the sides.
Subject Matter: A stylized portrait of a woman.
Notes: Signed "CD" lower right where the base and the sculpture

meet.

This piece was offered for sale at the Swann Galleries
auction, October 4,2007 but failed to sell. The estimate is
l isted as $10,000 to $15,000.

Value: $1.000



6. Artist:
Tit le:
Medium:
Dimensions:
Year:
Condition:
Subject Matter:

Notes:
Value:

Artist:
Tit le:
Medium:
Dimensions:
Year:
Condit ion:
Subject Matter:

Notes:

Value:

8. Art ist:
Tit le:
Medium:
Dimensions:
Year:
Condit ion:
Subject Matter:

Notes:

Ibo of Nigeria
Two faced Headdress
wood, pigment and feathers
13" high (image)
unknown
Good.
An African mask-like head with ram-like horns sits on top
of a base.
Not signed.
$8s0

Lee-Smith, Hughie
George A. Beavers, Jr.
oi l  on canvas
24" x20" ( image); 30718" x26718" (framed)
1965
Good but the painting and the frame need cleaning.
This is a head and shoulders portrait of Mr. Beavers, one of
the co-founders of Golden State Mutual Insurance
Company.
Signed ("Lee-Smith") lower left.  A small plaque attached
to the frame and beneath the image says, "George A.
Beavers, Jr.; Co-founder; Chairman of the Board; 1945-
1966." A label on the back reads, "L.E. Burnett;Jan
Burnett; Frank's Picture Framing; 2422West Seventh
Street; Los Angeles, Cali fornia 90057; Dunkirk 8-3810."

In addit ion, this portrait was painted in Los Angeles, at the
Hotel Ambassador. Lee-Smith painted from a photograph
and also had Beavers sit  for him.
$3.000

Lee-Smith, Hughie
Norman O. Houston
oil on canvas
24" x 20" (image); 30 7/8" x 27" (framed)
1965
Good but the painting and the frame need cleaning.
This is a head and shoulders portrait of Mr. Houston, one of
the co-founders of Golden State Mutual Insurance
Company.
Signed ("Lee-Smith") lower left. A small plaque attached
to the frame and beneath the image says, "Norman
Houston; Co-founder; President 1945; Chairman 7967 ." A

7 .



9.

Value:

Artist:
T i t le :
Medium:
Dimensions:
Year:
Condit ion:
Subject Matter:
Notes:

Value:

Artist:
Tit le:
Medium:
Dimensions:
Year:
Condit ion:
Subject Matter:
Notes:
Value:

label on the back reads, "L.E. Burnett;Jan Burnett; Frank's
Picture Framing; 2422West Seventh Street; Los Angeles,
California 90057; Dunkirk 8-38 I 0."

In addition, this portrait was painted in Los Angeles, at the
Hotel Ambassador. Lee-Smith painted from a photograph
and also had Houston sit for him.
s3.000

Pajaud, Wil l iam
Sunflowers
oil on board
36" x23" ( image)
c .1967
Good.
A still life of sunflowers.
Not signed.
$2,ooo

Pajaud, Wil l iam
Wild Turkey
oil on board
40" x 24" (image)
c .1989
Good.
This is a portrait of a wild turkey.
Signed ("Pajaud") lower r ight. The t i t le, "Wild Turkey"
refers to the brand name for bourbon.
$1,400

unknown
untitled (wooden sculpture)
wood
11" high without base (image)
unknown
Good.
A man holds a bird.
Not signed. Possibly from Nigeria (the Ibo region).
$750

10,

l l
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12. Artist: Van der Zee, James
Title: Black Jews of Harlem
Medium: sePia toned PhotograPh
Dimensions: 7 Vq" x 9" (image)
Year: 1958
Condit ion: Good.
Subject Matter: A group portrait of African American Jews.
Notes: It's signed "Van der Zee" and dated "1958" lower left;

inscriied "Kehal Beth Israel 20 and Lenox Ave NYC lower
center.

Value: $850

13. Art ist: Woodard, Beulah
Tit le: Cowrie Shell  Mask
Medium: wood, hair and cowrie shells
Dimensions: l7 t/2" x 6 Vz" x 2" (image)
Year: unknown.
Condit ion: Good.
Subject Matter: A mask similar to an African mask, made from cowrie

shel  ls .
Notes: Not signed.
Value: $750

14. Art ist: Woodard, Beulah
Tit le: Dogon Mask
Medium: wood, hair and cowrie shells
Dimensions: 23 3/q" x 143/+" x 2" ( image)
Year: unknown.
Condit ion: Good.
Subject Matter: A mask similar to an African mask, made from wood and a

small amount of metal. A note attached to the back of the
piece indicates i t 's a funerary mask.

Notes: Not signed.
Value:  $850

15. Artist: Woodruff, Hale
Title: The Negro In California History-Settlement and

Development
Medium: oi l  on canvas (mural)
Dimensions: 16' 5" x9' 3 l l4"
Year: 1949
Condition: Good. Some yellowing of the varnish. Needs cleaning.

B



Subject Matter:

Notes:

Value:

African Americans who played a key role in the
development and progress of California, from
approximately 1850 to 1949, are depicted in this mural.
Signed ("Hale Woodruff') and dated (,,1949,') lower right.
This mural is detachable from the wall. In fact, according
to Gylbert Garvin Coker in an exhibition catalogue titled
Charles Alston: Artist andTeacher, the mural was created
in a studio on 158'h and Broadway, New york City. A
photograph in that catalogue shows Woodruff and Charles
Alston painting their respective large canvases in the
studio.
$3s0,000

16. Art ist:
T i t le :
Medium:
Dimensions:
Year:
Condit ion:
Subject Matter:
Notes:
Value:

Wyatt, Richard
E. J. Johnson
oil on canvas
28" x22" (image)
t978
Good.
A three quarters length
It 's signed "Wyatt, Jr."
$  1,500

portrait of E. J. Johnson.
and dated "78" lower r ight.

l '7 . Art ist:
Tit le:
Medium:
Dimensions:
Year:
Condit ion:
Subject Matter:
Notes:

Value:

18. Art ist:
Tit le:
Medium:
Dimensions:
Year:
Condit ion:

Wyatt, Richard
The Insurance Man (study for the mural by the same name)
graphite on paper
14" x 6" (image)
I 985
Good.
A .
It's signed "Wyatt, Jr." and dated .,85" lower right;
inscribed "Mural study entit led the .Debit Man' 6, x 14,
interior, artist Richard Wyatt, Jr. Site: Golden State
Insurance Company" lower center.
$7s0

Wyatt, Richard
Woman with Roses
oil on canvas
9" x24" ( image)
1984
Good.

9



Subject Matter: A head and shoulders portrait of a woman with four red
roses floating around her head.

Notes: It's signed "Wyatt, Jr." and dated "84" lower right.
Value: $1.000
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Davis, Dale
Hand Graphics, Santa Fe, NM
Heritage Gallery, Los Angeles, CA
Middlebrook, Wil l ie
Paiaud. Wil l iam

11



XII .  Credent ia ls

Education

1979 BA History, Towson State University, Towson, MD.
1992 MBA, Pepperdine University, Malibu, CA.
1993 - 1996 Personal Property Valuation 201 ,202,203, and 204, and, Fine and Decorative Arts,
The American Society of Appraisers, Herndon, VA.
2000 Problems in Maintaining an Appraisal Prctctice: New Legal Liabitity Issues, New York
University and the Appraisers Association of America
2002 IRS Legal Guidelines: Appraisal Writing Seminar, Appraisers Association of America, New
York City.
2002 The Basics of Appraising, Appraisers Association of America, New york City
2003 Working Relationships: Apprai.sers and Other ProJbssionals, Appraisers Association of
America, New York City
2004 - National conference, Appraisers Association of America, New york City
2005 - Uniform Standards of Professional Appraisal Practice
2006 - National conference, Appraisers Association of America, New york city
2001 - certification, Paintings & Drawings, American: African American Art
2007 - National conference, Appraisers Association of America, New york City
2008 - National conference, Appraisers Association of America, New york city

Associations

Certified Member of the Appraiser Association of America
Member of the Art Dealers Association of California

Published Articles and Essays

"Artis Lane," St. Jctmes Guide to Black Artists,edited by Thomas Riggs, published by St. James
Press, Detroit in 1997, p. 3l 3.
"Collecting Art," Turn.ing Point Magazine, May/June/July I999, p3|.
"Emilio Cruz," St. Jantes Guide to Black Artists,edited by Thomas Riggs, published by St. James
Press, Detroitin 1997, p. 126.
"Journey From the Crossroads: Palmer Hayden's Right Turn," Internation.al Review oJ African
American Arl ,  Volume 16, Number l ,pp.3O-42.
"Tina Allen," St. James Guide to Black Artists, edited by Thomas Riggs, published by St. James
Press, Detroitin 1997, pp. 7-8 .
"A Song for his Father: William Pajaud and the JazzFuneral Tradition," International Review of
African American Arl, Volume 17, Number Z, pp.2-13.
"A Chi ld of the Universe.. .Speak Like a Chi ld:  Mi ldred Thompson and Walter Wil l iams,"
Internat ional Review of Afr ican American Art ,yol .21, No. 2,pp. 12-31.

Positions

1988 to Present, Owner/Director M. Hanks Gallery, Santa Monica, CA.
1992 to Present, Fine Art Appraiser
1992 to Present, Instructor, Art Appreciation classes, M. Hanks Gallery.
2004 Instructor, African American Artfrom slavery to the presenl, University of San Dieso.

12



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EXHIBIT 10 








	ALL Exhibits 1-10 for Moores.pdf
	Ex 4.Art Inventory for RFP.pdf
	Accounted for

	Ex 5.Request for Proposals.pdf
	GSM Art RFP Cover Letter.Final
	GSM Art RFP.Final





